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AS CULTURAL ARCHAEOLOGISTS, ouUr mission for over 40 years 
has been to share formative artists and captivating subjects 
with the world. We travel far and wide and into the largest 
and raunchiest of archives to complete the quest that you， 
our audience, entrust us with. 


THIS YEAR，WE celebrate the larger-than-life Arnold 
Schwarzenegger, honor the work of architectural giant 
Norman Foster, paytributetotheundisputed Lord of Fantasy 
Art, Frank Frazetta, and, following the success of 7pe 
Vi11U0t 如 97teaRe7 BooR, created a guide to the world's greatest 
Sneaker collectors with S7zeCRe7 FedRe7- 


IT IS OUR goal to make the greatest books on the planet 
at eveIy price and every size because we Want to have some- 
thing for everyone. The production of our Collector's Editions 
can require ano-limit budget policy, and while they make 
their lucky owners feel good about their often-appreciating 
assets, they also allow us to extendthebenefits of the generous 
and lavish production costs initially put towards creating 
the Collector's Editions to book lovers with less extrava- 
gantbudgets through the subsequent release of affordable 
trade editions. 


WETAKE PRIDE in offering smaller, condensed, yet equally 
well-produced versions of our Collectors Editions with much 
gentler price tags. In homageto Annie Leibovitz's legendary 
SUMO, originally released in 2014, her career-spanning book 
is now available in an affordable resale version. And to the 
delight of our collectors, four limited edition prints of the 
SUMO cover portraits are also available, from Keith Haring 
to WhoopiGoldberg. 


WE HOPE TO see youin our newly redesigned and exzpanded 
Stores in Paris andLondon, and stay tuned for our fine art 
jewelry collaboration with Ai Weiwei, endorsed by the 
inimitable Naomi Campbell. 


Peace， 
Marlene and Benedikt Taschen 


aka The Commonists 
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The Paris Store, in the heart of Saint Germain since 2001， 
designed by Philippe Starck and with computer paintings by 
Albert Oehlen, has opened its firstfloor gallery, previously 
used as oUI o 值 ce. Visitors can now View TIASCHEN limited 
editions and exclusive PITints:. 
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to see. [It's impossible to 
leave empty-handed! 
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Amonument...An art book like 
its Subject, 1imitless and record-breaking. 
The book 4RNOLD, published by 
TASCHEN, is abible for his fans... 
His life's work, captured by 
Star photogTraphers, is a landmark. 
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Collector's Edition No. 501-1,947 
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人 Arnold oomes 
to california 


By Arnoldschwarzenegger 


astoljto Diarn Hanson 


Opposite: 

Aspring shoot in Los 
Angeles. Photographers 
used the distant Santa 
Monica Mountains 

as a backdrop to 
maximize Arnold's 
massive physique. 
Artie Zeller 1969. 


Peanuts West, pro 
power lifter takes on 
Arnold at Gold's Gym. 
Artie Zeller circa 1970. 


Following page: 
Attheir peak Arnold's 
biceps measured 22 
inches when pumped， 
aboutthe diameter of 
an adult's head. 

Artie Zeller circa 1974. 


IWAS 21When Ileft Munich for Santa Monica, California. Weider sent 
his top photographer Artie Zeller, to shoot me arriving at the airport， 
and Artiebecame a friend, documentarian and guide to mynew life. He 
took meto Muscle Beach, and there was along row of chess tables, like 
amovie shot. Bobby Fischer was there one day, running back and forth， 
playing against 10 people who were all hunched over, trying to fgure 
out a move. Fischer would come up, glance attheboard, and boom， 
take a piece away and move on. Then there was Wilt Chamberlain， 
Playing volleyball with his gang, big guys and girls, leaping around. 
And over there were the acrobats and bodybuilders, doing balancing 
acts, building human pyramids, lifting girls overhead on one arm. 
Meanwhile, Gypsy Boots, the original Nature Boy, was running around 
throwing a football. Here, the chess players and strength ofthe mind; 
there, the strength ofthe body, and all of it very entertaining with 
these weirdos and outcasts and creative people. 

Which group did Ifit in? It depended on who was looking.I 
didn't think Iwas weird, but Ialways wanted to be different from 
eveIyone else. Someone might say， Jesus, this guy's huge. This looks 
freaky,”andthinkIwas one ofthe weirdos. Al1 Iknew then was that 
it felt really good to fit into that environment, and to be accepted by 
all those people. 

AndIbecame part of the Weider world, and quickly discovered 
that there was no Weider airplane fying aroundthe world delivering 
food supplements to poor countries, likethe Berlin airlift Td envisioned. 
There were no fucking trucks with“Weider”emblazoned on the side. 
There was no Weider Research Clinic, where the Master Blaster, with 
awWhite coat and clipboard, studiedbodybuilders to develop his Weider 
Training Principles. The research clinic”was really Vince's Gym in 
North Hollywood, and Golds Gym in Venice, where top bodybuilders 
trained. The Weider Principles were in fact Larry Scott's principles， 
Dave Draper's principles, Steve Reeves: principles, and eventually，, 
Arnold Schwarzenegger's principles. Weider's genius was to observVe， 
identify and articulate what was unique about each bodybuilder'”s 
training method, give it aname that would appealto a teenage boy， 
and add it to his growing encyclopedia ofbodybuilding knowledge. 
Iwas the only guythen to train twice a day, so Joe Weider says,， “So 
youre splitting your workout. We should write an article about this 
Split foutine.”And in print it became the Joe Weider Double Split 
Routine, and he claimedIwas doing exactly what he recommended in 
1946.Ididnt mind, becausein theend people gave methe credit, and 
the Weider fantasy worked on me, and inspired me to become whoI 
am. Equally important, it inspired millions of others. 

Iwas like a sponge when I came to America, eagerly taking in 
eveIything around me, and Joe Weider had a profound impact on this 
education. He taught me howbusinesses were run, about art, took me 
to auctions, inspired my own interest in collecting, and also taught me 
not to see anyone for their color or their religion.“When youlook at 
thebodybuilding stage,”he would say，“With Blacks and whites and 
Koreans and Chinese, who knows who the hell is up there? You can'ttell 
what countrytheyTe from, what god they worship. The judges just say， 
“Whohasthebestbody?: This is exactly how youhave to see everything 
in life.”That's why Blackbodybuilders cameto theIFBB, foundedby 
Joe andhis brother Ben: because the Weiders were not prejudiced, and 
wouldnot allow prejudice in the magazines, or the contests. 

Joe made me feel included in the Weider family, but the Weiders 
were like the weather. Youhave rain and wind, two separate elements， 
and singlythey'Tre not much, but youputthem together and suddenly 
youhave lightning and thunder and madness, right? And now 工 was 
part of that madness. 


The ”60s started my bodybuilding career and propelled me into 
absolute dominance in that world. One decade, 1960 to 1970, sawa 
Scrawny little kid from Thalbecome a five-time MI. Universe winner， 
MI. Europe, MI. World, and Mr. Olympia, the top crown in bodybuild- 
ing. In 10 short years my vision was all coming true. 


“One decade savw a ScTawny 
kid from IThal became five-time 
ML. Universe, MI. Europe， 
MT. World, and MT. Olympia. 


There was onething Imissed when Icame to California, though， 
andthat was Franco [Columbul.Isaidto Joe Weider “Youhavetobring 
Eranco over.”He says，“Who is Franco?”I say“He's my friend, he's 
Imytraining partner, and he's the strongest guy in the world, pound 
for pound. Just wait until you see his physique.” 

“Ah.” 

Eranco began as apowerlifter, buthad switchedtobodybuilding， 
and started winningin 1968. In 1969 he won IFBB Mr. Europe. That 
convinced Joetobring him over and he was delighted with Franco, but... 
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So we started working construction. We putthis ad in the Sa7ztC 
Lo7zzica OztooR. The ad was, like, two lines. You couldn't even find 
it. And then the phone was ringing all day, with 10 to 20 phone 
calls a day. We don't even have enough time to answWer the phone. 
[LAUGHS] That's how much work we got instantly. And then the 
earthquake came. 

We rebuilt all the chimneys and fireplaces and walls that fell 
down in the 1971 San Fernando earthquake, and made a piofit with 
our unique negotiation technique. We always had a violent argument 
when making the deal. In German. The people werelike this [shudders 
in terror]. Franco would say “$2,700.”Iwouldturn to thehomeowner 
and say “Look, Franco says $6,000, but Pm trying to hammer him 
down to $5,000, so just stay with me.”Then Franco and I started 
yelling again, and taking all our measurements in centimeters that 
no American could follow. They'd look at my paper and say“What 
is this? This is not 360 inches.”Td say “No, we'Te European crafts- 
men. We work only in centimeters.”And then all kinds of bullshit 
diagrams, right? 

But we:d getthe job, because Franco finally agreed to do it for 
$5,000, andthe homeowner was grateful for my intervention. We had 
asSuccessful business for a few years, with 16 bodybuilders working 
for us, all lazybums, of course, more interested in getting atan than 
building a chimney. Weid seethem lying likethis [puts his hands behind 
his head, closes his eyes] in the wheelbarrow. Td say, “Andy, what are 
you doing in the wheelbarrow? YouTre supposedto mix the cement.” 
“Yeah, but Igotto get some tan on my abs.”Jesus, what a scene. 


To augment the meager 
salary paid by Weider， 
Arnold and Franco 
Columbu started a 
construction company in 
1970, billing themselves 
as European bricklayers. 
Less than ayear after 
Starting their business， 
anearthquake hit the 
nearby San Fernando 
Valley knocking over 
chimneys and smashing 
walls. The two had so 
much business they 
hired 16 bodybuilder 
friends to help out. 

Bill Dobbins. 
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TIwas always overtraining. When others did 20 sets perbody part， 
Idid 35 sets. 工 worked out five hours a day, while most of the guys 
WwWorked out three hours. Ithink it was because of this overtraining 
that Igot away with so much overeating; Ijust burned more calories. 
In fact, Franco and Iwent to the House of Pies two days before one 


MIr. Olympia. No one else would do that, but Iwas very instinctive; 工 
never studied nutrition as some did, because one year drinking quarts 
of cream Was the secret, next year 让 Was desiccated liver pills, then 
Soy piotein and dehydrated fish powder, followed by raw eggs, but 
then it was only the egg whites, and finally everyone drank gallons 
of ljiquid amino acids 一 we called it gorilla piss 一 that made you fart 
]like a sick dog. Next year, all of that caused cancer. Ididn't want to 
gettied up with all ofthis crap, allthis dialogue. Ialways said,“Less 
talking, more training.”Ijustlistened to mybody. Ifmybodytold 
meIshould eat an apple,Iwould eat abig apple. IfIwere thirsty, 工 
would go and get a drink, instead of running around all day long with 
awaterbottle in my hand like some idiots. 
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Iwas in charge of making the piotein drinks, and they were 
Very popular because Ialways put rum or schnapps in there. Why? 
Because alcohol goes directly to the bloodstream, dilates the Vessels 
and delivers the protein to the muscle more quickly. Iadded enough 
that you could taste it, but not enough to make youtoo drunkto go 
to the gym. It made you feel good, relaxed, and delivered the protein 
needed for a good workonut. 
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Ifound the sweet Spot with Weider that enabled us to use each 
other for mutual benefit. Joe wasn't interested in paying out cash. 
Others complained, but I said to myself“Do Ineed cash? Is he the 
only source of cash? No. So what does he have that is actually more 
useful than cash? Space in the magazine.”Isaid to Joe，“Ilike posing 
foryour products; yousell more products; [have myname and picture 
outthere. All good. In return Td like to have a double-page ad in every 
issue of the magazine.”“Oh, Christ. Why are you doing that to me， 
Arnold?”Bnut eventually, as always, he said yes.Igot my double-page 
ad, and was soon making $10,000 a month selling booklets of my 
training courses through mail order. Which is equivalent to $45,000 
today. Notbad for a 25-year-old immigrant. 

Asthe sport gained popularity in the :70s, as the mail order 
business took of 人, the seminars took of 人, the posing exhibitions took 
off; Ilived simply and saved every dollar. In 1971Ihad saved $27,000. 
Iborrowed $10,000 from Joe Weider, made a $37.000 down payment， 


16  TASCHEN MAGAZINE 


andinvestedin my first apartmentbuilding in Santa Monica. Icontinued 
to invest in real estate. The six-unit building was traded for a 12-unit 
andthen for a 36-unit. Ilived in the owner's apartment and learned 
business management while collecting rents, because that rent paid 
the mortgage andthere was no chance oflosing money. It wasn't until 
1980that Ibought my first house; today Iadvise my children that it's 
alwaysbest to invest in income proOperty first. 

These plans to make money were already there in the ”60s, as 
part of the vision. Ijust knew thatIhad to concentrate on developing 
mybody first. Then Ihad to build my sport as well as myself. This 
led eventually to my greater vision to bring fitness to the world, to 
See more gyms than SUpeImarkets across America, to where we nowW 
have gyms in every town, in every hotel, weight rooms in hospitals， 
and Arnold Classic competitions in six countries around the world. 
Yes,Iwanted to make money, but my vision has always been far, far 
bigger than a fat bank account. 
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Above: 

Aao, shot while 
peeking through the 
Stage curtain of San 
Francisco's California 
Hall during a posing 
exhibition that 
accompanied the 


Mr San Francisco 
Contest. From the 
permanent collection 
of The Museum of 
Modern Art, New York. 
@ Max Aguilera- 
Hellweg, 1975. 


“Where my drive came from and why 
I was different than my brother and from all 
the other boys in my town, I cannot tell you. 
I was Simply born with the gift of vision.” 


Arnold Schwarzenegger 
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ARNOLD Art Edition No. 1-100 Capitello Edition No. 101-500 Collector's Edition No. 501-1,947 
is available in three editions: Dye sublimation print on With a Capitello bookstand E/E/$1.500 
ChromaLuxe aluminum panel with ”designed by Studio65 in 
floating frame, ready to hang， hand-finished soft polyurethane Each edition includes the 
h172xw122cm(67.7 x 48in.) 人 E/E/$3,500 334-page hardcover with 
Signed by Annie Leibovitz ChromaLuxe aluminum print 
With a Capitello bookstand cover in slipcase, plus a 
designed by Studio65 in 556-page companion volume, 
hand-finished soft polyurethane and is signed by Arnold 
E/E/$15,000 Schwarzenegger- 


| 


.47z11e 民 eIpooit 
An era-defining work by one of the world's most famous living photographers 


Portraits 
叶 UurTime 


“There are many art books 
containing essential photography 
of Annie Leibovitz. All of them 
are beaten by the so-called SUMO 
volume, published by TIASCHEN 
in 2o14 and now released once 
again in an XXXL-Edition. 
TRorfineiStone 
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ANNIE LEIBOVITZ 
Hardcover in slipcase 
560 pages 人 E 人 125/1$150 
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“Atformidable 
photographic journey 
through our cultural 
history.” 

罗 stemm 


< 2 位 二 着 丰 
| ANNIELEIBOVITZ | 


Available in 
Four AprtEditions 


Ke/ 田 Hanng New Yor City 1956 


Dawa Bywme' Los Ageles, 1956 Pa 好 Sm/ 殷 New Omeans. 
Lowisiana 1978 


Four Art Editions of 2,000 
numbered dye-sublimation 
ChromaLuxe aluminum prints， 
framed and ready to hang. 
Signed by Annie Leibovitz 


Ke/ 太 Harng, New Yo City 1986 
50 x w61.3cm (19.7 x 24.1in.) 
Art Edition No. 1-1,000 


Davia Byrne, Los Ange/es. 1986 
607 Wi50Cmi(2S 9 区 训 9 芭 in 
Art Edition No. 1-275 


Patt Smm/th, New Orleams, Louwisiana 1978 
60.7 关 w24525mI(23.9 SI 
Art Edition No. 1-275 


JUVUhoopyr Go/adber9, BerKke/leyw Ca/fomm 忆 1954 
5255w'52cIm(205 芭 20 Sn 
Art Edition No. 1-450 


Each art edition is accompanied 
by anumbered book in a slipcase. 
E/E/$1,.500 


Launch of the Annie Leibovitz 
SUMO edition at Chemosphere 
House, Los Angeles, 2014. 
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penius 0ownthe Drain: 
peorg Baselitzas apPainter 


EXxcerptfPom the esSSay py Jonathan Jones 


Opposite: 

Der Dichnter 1965. 
Oil on canvas. 
Photo: Jochen 
Littkemann, Berlin . 


THE WIZENED DWARF holds his Pinocchio nose of a male member 
in both hands. Clad in black shorts, he has a skull behind his bare 
legs, drawn in harsh black lines, a death's head from a Renaissance 
Print. Another incised skull hangs above his face. That face itself is 
an Unmistakable caricature. A small square moustache. Flat black hair 
with a side parting. A face from the past. 

及 ez 170 Bi1e7z (Remix down the Drain, 2007) belongsto a 
Series of works painted by Georg Baselitz in the early years of the 
twenty-first century that Tevisit some of his paintings from the mid 
to late twentieth. In it he plays with a picture that got him in trouble 
in West Berlin in 1963, when Galerie Werner & Katz staged his first 
Solo exhibition. Die grope Nzcpzt zi712 已 ;112e7 (The Big Night down the 
Drain), a meaty, mottled figure, hewn out of darkness, of a hydroce- 
phalic, dead-eyed, masturbating youth in military-looking shorts was 
confiscated by the police, along with Der ziacRte Ma7zz7z (The Naked 
Man), in which a rotting corpse on atable has a huge erection even 
as all its other flesh collapses into yellow pus and exposed viscera. 

What didthese furious, horrible, hilarious paintings look like in 
the early1960s? They were let loose on a West Germany still domi- 
natedby a generation shapedby Nazism and the war, where capitalist 
economic discipline and a mix of conformism and hypocrisy muffled 
dissent. To those who were shocked and scandalized they were noth- 
ingbut obscene chaos. The police, to judge from their censorship of 
Baselitz's show, saw some kind of decadent pornography posing as 
“art.”Degenerate art, even. 


Previous spread: 


Georg Baselitz in Nachtessenm im Dresaem， 
his studio, Schloss 1983. Oil on canvas. 
Derneburg, 1984. Photo: @ Kunsthaus 
Photo: @ Daniel Blau. Zurich, 1991. 
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“It is not abstract just because 
it is upside down. It still has 
meaning, but the meaning is 
appioached in a di 任 erent way. 
You approach the meaning 
through the act of painting.” 
Georg Baselitz 


An9er7alere/--Aaoler Opposite: 

1972. Oil on canvas. Das Motw G1a 研 ， 
Photo: @ bpk/ 1988. Oil on canvas. 
Bayerische Staats- Photo: Jochen 
gemaldesammlungen. Littkemann, Berlin . 
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In remixing his own youthful shocker, Baselitz nudges us toward 
amorehistorically informed interpretation. Die syofpe NVacZpt II712 书 1712e7 
Was never just a sensationalist piece of grotesquery, he suggests. It 
was an apocalyptic vision of a Germany plunged “downthe drain”by 
Hitler's big night. Looking at the original1962-1963 painting in the 
light of its explicit remix you can see that everything Baselitz uncovers 
in his later work was there to begin with. Theboy already had that 
slicked hair, even 计 fany hint of a moustache was lost in the puffy 
graymud pie of a face. And all around him blackness, the night. [.…] 

Having meltedthe human figure, Baselitz needed to recast it. The 
extreme violence of his neo-degenerate paintings gave way to amore 
Tefined irony. His 如 eroey paintings of the mid-1960s literally gather 
Up the carnal wireckage of the previous works and configure it into the 
Doble shapes of young men and women marching into the future. Some 
ofthem haveredflags, all are dressed in quasi-military garb, many walk 
Stirringly forward. Except something is wrong. Quite a few things. 

Their heads aretoo small for their bodies, their hands and arms 
outsized and mismatched. They are like Frankenstein's monsters， 
Stitched together from disparate parts, Teanimated and enrolled in 
the Hitler Youth or Communist Pioneers. The comedy and contempt of 
these paintings is aliberation. They don't so much parody Communist 
and Naziimages of strong healthy heroes as transfigure totalitarian 
kitsch into something oddly profound. For there's a sadness to these 
loping fools. Der Zr 如 (The Shepherd, 1965) depictsa man in ill-fitting 
clothes resting near aruined city surrounded by spiky flames. The 
soldier in Ahzt roter Fzpzze (With Red Flag, 1965) carries his proud 
redflag through a wasteland where a single farmhouse stands bereft. 
Andthe flag has mysterious patches of white and black melded into 
its redness, suggesting a fusion of the Communist and Naziflags in 
alandscape flattened by inhuman ideologies. In two other paintings 
from 1964-1965, aburning city is held in the palm of ahand. Like the 
Hitlerian tyrant playing with the globe in Charlie Chaplin's 7Ze Gyecdz 
Dictatom this is an image of out-of-scale power, arbitrary decisions 
that kill millions ofthe little people in their tiny charred houses. But 
these are also definitive paintings of the 1960s, capturing 一 however 
ironically 一 a decade of youthful revolt. These“New Types”bizarrelyand 
comically merge memories of Communist Pioneers and even the Hitler 
Youth with the new western youth cult of sex, drugs, and rock2mn: rol]. 

Itis in Baselitz's 互 eroey paintings that the German forest, first 
wiitten about as avast shadowbeyondthe edge ofempirebythe ancient 
Roman historian Tacitus, makes its potent appearance in his art. The 
fagbearerin Ro 妈 rizer (Redgreen One, 1965) carries his totemic red 
bannerthrough a wood oftallbirches. In T2rzo 娘 -Jizd (Headwind， 
1966) a soldier, his jacket opened to bare his chest, spreads out his arms 
asif crucified on atree. And in two paintings from that year atree is 
bandaged and bleeding, dripping red gore from its wounds onto the 
pale earth. The bloodiest tree has aknife stuck in the ground beside 让 t. 

Human violence haunts the forest. Zzoeiz Mezgeze7 ITZ1Ga7Dezte7r 
(Two Meissen Woodsmen, 1967) depicts dogs cut in two, still loyally 
Serving their uniformed masters as they dangle from trees. Nature 
is bloodied and trashed. Dogs, axe murderers, gsunmen and cows are 
sliced and spliced by distortions of the picture plane in paintings 
from this period like cinematic montages in a director's head. A man 
chopped in half at the waist is nailed to atree. He might be a Roman， 
killed in the forest by barbarians familiar with Goya. 

Then suddenly the world coheres. A woodland is seen whole， 
Unspoiled, with dappled clarity. No blood or dogs. Just dark bare 
trees in cold winter air. Above the trees, the snowy ground. Below 
it, patches of blue sky through the wood. Dey ITzl1d az de7t 天 opF 


From existential paintings and motifs painted 
upside-down to rough-hewn wooden sculptures 
and remixes of earlier paintings 一 the art of 
Georg Baselitz is consistently challenging. 
With 400+ pictures from 1960 to the Present， 
this XXXL monograph presents the full range of 
his work in stunning depth and detail. 


XXXL 


GEORG BASELITZ 

Hans Werner Holzwarth 
Collector's Edition No. 126-1,125， 
each numbered and signed 

by Georg Baselitz 

Hardcover in clamshell box 

604 pages 人 E 人 1,.500/1$1.750 


(The Wood on Its Head), painted in 1969, is a tantalizing pastoral. 
Baselitz offers one of the simplest artistic joys: an escape into nature. 
His winter wood is a place youwould like to go. Butthe wood stands 
on its head, the world has no floor. Walk here and you would never 
stop falling. Byturning a perfectly real and ordinary scene Upside 
down Baselitz makes the normal abnormal, the reasonable quite mad. 

This is one of the first examples of a topsy-turVvy twist that has 
become his most famous effect. It might seem a curiously simple 
Subversion compared with the earlier experiments of modern art. 
Where Ce6zanne and Picasso dissected the way we make “pictures” 
of an infnitely complex reality, Baselitz in 1969 started to paint 
landscapes, still lifes, and portraits that are perfectly recognizable， 
even Sentimental, were 让 not for their mysterious inversion. And 
that is their power. He offers the mind a hearty meal, then pulls the 
tablecloth away. Should you crane your neck or put your head to the 
ground to see correctly? Or is upside down the right wayup? You are 
the problem. Your own physical nature stops you seeing correctly. 

In his early paintings Baselitz violently transformed human 
bodies. When he inverts the picture he instead puts the body of the 
beholder into question. Youhave been trained to stand up straight， 
like the people in the 瑟 exroey paintings. But what 证 youhad abody 
with aheadthe other way up andbetween your legs? Maybe then you 
could see things as they truly are. 


JozUC 妨 ia7 Jozzegy1 杂 The Guardians azt cttic 07UG Ra Nitte7zz fo 夸 e 
5G11NE 16704DGCDE1 89178Ce 妃 e 79904. 
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XXL 
CONTEMPORARY ARTISTS 


COLLECTOR'S EDITIONS 
Checktaschen.com for availability 
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“This weighty volume of splendor is an annotated 
catalogue of Raphaels painting and architecture by ateam 
of authors, who also introduce the reader to the fascinating 

interplay of art and power in the High Renaissance. 
Jiete Jiirter jeitmg 
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Alongside Michelangelo and Leonardo, Raphael is acclaimed 

as one of the most important artists of the Italian Renaissance. 

FEor centuries no other artist achieved a similar level of popularity. 
This XXL edition presents all his paintings, frescoes, arfchitectural 
piojects, and tapestries, and is the most comprehensive work on 
Raphael published to date. 
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“The search for powerfu]l expTressliveness 


is virtually unmatched in Raphaels worKk. 
EDeNeuullork Ginmes 
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RAPHAEL. 
THE COMPLETE WORKS 
Michael RohlImann, Frank Zollner， 
Rudolf Hiler von Gaertringen, 
Georg Satzinger 

720 pages 人 E/1501$200 
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Your artjibrary 


“TASCHEN revels in the glory of the 
piinted medium even as the rest of the world 
continues to reduce its library down 
to Pixels on small screens.” 
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WANITYRAIR 
Your artlibrary 


“The reproductions are excellent， 
the details often breathtakingly vivid 
and beautifully chosen. 
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“In addition to the visual opulence， 
these heavyweight, illustrated volumes 
become standard works of art history.” 


SronffurterAllgemeinoe 


Hans Werner 站 读 IDDics CNette 吧 
Holzwarth (edJ) To 人 和) [EU) 
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“His greatest book, and yes, it is his book， 
because it was edited in close collaboration 
With the artist. It, too, is larger than life 一 
Schnabels paintings celebrate painting: 
they are a feast of colors, connections, and 
references, and above all of freedom. 
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Now available in a popular edition, this 
Imonograph features Schnabels work in 
all media: huge paintings with everyday 
Imaterials, sculptures that transpose picto- 
Tial forms into space, movies that paint 
portraits of unconventional heroes, OFT 
aVenetian dream palace in New Yok. 
The best opportunity to experience his 
art outside of meeting it in person. 


“Schnabel's works become receivers for 
apoetry that is both personal and univeT- 
Sal. In his case, intentionally painting the 
unknowable yields a more faithful repre- 
Sentation of experience than any attempt 
to iealistically depict the physical world 
ever could.” 一 Max Hollein 


Art Edition No. 1-100 
7Tpe Fa or 7Ty// 
Archival pigment print 
on Fabriano Artistico 
cotton rag paper， 


JULIAN SCHNABEL 310gsm, deckled edges， 
Hans Werner Holzwarth， 9586c (3 xx 33.8 训 JJ 
Louise Kugelberg Check taschen.com 


572 pages 人 E 人 80/1$100 for more information 
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THe Eto77y of Pyeyy GTICDNzcyg. 7879 一 7927 
The golden age of graphic journalism 


“graphicsthat changed 
the history of illustrated 
Thewspapers...an- 
、，often overlooked medium: 
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THE HISTORY OF 
PRESS GRAPHICS . 
1819-1921 

Alexander Roob 

604 pages 人 Ef60/1$80 
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Gustave-Henri Jossot 
AH/ 人 sS Lost evem 

omour .. 

Colored relief etching 
From: LAssiette au Bewrre， 
Paris, June 1, 1907. 


The 
Golden Ase 
of Graphie 
Journalism 


ALONGSIDE THE BEGINNINGS of modern journalism, theuse ofillustra- 
tion in the press developed gradually in the course of the 16th and 17th 
centuries, during the Wars of Religion and the Age of Enlightenment. 
It was a genuinely democratic art form, and also developed as a comple- 
ment to the academic styles of high art. As such its place was not 
in the sacred temple of the Muses or the salons of the elite, but in 
the public space, the domain of the rey pzp1zca. However, before the 
Works of graphic artists could appear in news kiosks or on billboards， 
the restrictions of taxation and censorship had first to be overcome， 
as Well as obstacles to distribution, and these struggles would last 
SeVeral decades. 

The period during which press graphics were at their most influ- 
ential lasted for about a hundred years, from the satirical campaigns of 
William Honeinthelate1810sthrough untilthe First World War. After 
that date, illustration wasused less and less often for images Printed in 
Dewspapers as theresult of improvements in photomechanical reproduc- 
tion techniques. In terms of politics, the initial rise of the illustrated 
press was closely linked to the actions of English radicals agitating for 
parliamentary reform and the freedom of the press. The illustrated 
Pamphlets they distributed in great numbers inspired Republicans 
in France to use caricatures in their attacks against the corrupt July 
Monarchy in 1830, and also, a little later, led to the creation of 7Ze 
Pez7t1 上 Masazizzein England, the first mass-market illustrated review. 
Thelaunch ofthis liberal-conservative cultural magazine was intended 
to break the hegemony of the radical reformers in popular journalism 
and their influence on the working class, but it also marked the first 
Widespread, andindeed international appearance of press graphics when 
过 was followedbythe advent ofthe firstmajorillustrated newspapers 
inthe1840s. For more than 50 years, this new form of historical art 一 
WwWhich was quick to produce in rfesponse to events and was ideally 
suited for voicing criticism 一 remained the Principal visual medium 
for printed news. It set the standard for modern times, and against 让 
the revolutions in the arts of the 19th and early 20th centuries found 
their points of reference. 

The same qualities that were strengths for press graphics, how- 
ever, their topicality and diversity, have also proved to be obstacles 
whentrying to present a general overVview of the material. Moreover， 
within the hierarchical system used for classifying art history, which 
is traditionally based on the Platonic ideal of eternity, piess graphics 
have tended to be consigned to thebottom drawer with various kinds 
of ephemera, the lowest categorythat is relevant for no more than a day， 
andleft there to be forgotten. Cultural studies, meanwhile, have fled 
them according to theme and interpreted them from narrovw regional 
ornational perspectives, in spite of the international connections that 
Were established early on betweenillustrated magazines and the develop- 
Iments that naturally followed. The factthat historians of photography 
and comic strips 人 fom an early date set out to distinguish individual 
areas Within their field and treat them separately has also contributed 
to a distortion rather than a greater Understanding of the context of 
Press graphics. To make matters worse, the heyday of press graphics 
coincided with the most energetic phase of Eurocentric imperialism， 
an erathat still has many unanswered questions, while the racial and 
Social stereotypes that marked this period of uncertainty and discovery 
WwWereto alarge extent shapedbymagazineillustrations. Foralongtime， 
the 19th century was understood as being determined by competing 
nationalisms and a dynamic drive for globalisation that was primarily 
characterised by colonialism, while 19th-century studies were seen 
as an anachronism. More recently though, such misgivings have been 
ITeplaced by an awareness that these very aspects are in fact increas- 
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inglyrelevant for our understanding of current political developments. 
Many of the war zones from which early journalists sent their images 
and reports arethe hot spots oftoday's world politics, while the social 
conflicts described in a previous age have lost much of their historical 
Iemoteness. Even the keytheme, in terms of emancipation forthe press， 
of the fight against censorship seems more topical today than ever. 

The illustrators for the press were known as 9DeciC1 G7z 厄 ， 
or ypecial1y for short. Their particular duties included not only sup- 
plying on-site illustrations to accompany reports but also journalistic 
Tesearch, which attimes might extend to full-scale investigations into 
details of geography or ethnography. Some of these early pictorial 
journalists became celebrated in their own right, andbecame adept 
at presenting themselves as bold adventurers. As such they became 
known for their contributions to illustrated magazines, but also 
through travelbooks, autobiographies and public lectures. Many of 
them had trained as painters of historical subjects. However, unlike 
their academic colleagues they were much more exposed to the level 
of competition in the new media, and some of them developed their 
Own Specific style of improvisation in response to the pressure of 
continually having to depict current events. The mobile methods of 
documentation developedbythese early pictorial journalists were in 
turn a source of fascination to Impressionist artists. 

Generally speaking, the reporting activities of the specia7 
a14ist were distinct from those ofthe po7ze djtist or editorial draughts- 
Iman, although the two roles often overlapped and particularly so in 
the case ofthe most popular illustrators. The most noteworthy feature 
of press graphic art was not so mmuch its openness to specialisation as 
its stylistic flexibility and broad range, which could include political 
or humorous cartoons, genre illustrations and excursions into sci- 
ence fiction and fantasy, alongside its basic documentary function. 
Histories of illustration that typically treat pictorial journalism and 
caricature as separate genres not only jgnore the overlaps in the works 
of individual artists but also fail to acknowledge the close genealogi- 
cal connections which can betracedback to such pioneers of social 
TIeportage as Pieter Bruegel, Jacques Callot and William Hogarth， 
Whose caricature-styled works shaped the classic, formative phase 
of press graphics. The proliferation of grotesque imagery in these 
early graphic works had a significant influence on the period novels 
of Dickens and Balzac, as well as the development of social realism in 
art, Which in France found great Success With cZ7icLtz7ey. 

Documentary press illustration and caricature did not in fact 
begin to develop along separate lines until the late 1860s, when the 
introduction of new methods for reproducing graphic works also coin- 
cided with new generations being recruited to the sta 任 of magazines， 
which together resulted in a paradigm shift forthe design of illustrated 
magazines and apermanent change to their visual presentation. The 
uniform appearance of classic press graphics began to lose its hold 
and was replacedby a spectacular variety of individual styles. In docu- 
Imentaryillustration, the fine lines of a new photographic realism were 
combined with expressive, individual techniques. The impact of the 
motifs and structural graphic elements of this expressive pictorial 
journalism can be demonstrated by their influence on Vincent van 
Gogh's paintings and drawings, and indeed a whole chapter is devoted 
]later on to this artist who was also a keen collector of engravings and 
an advocate of contemporary illustrated graphic works. 

Another innovation in modern press graphics was the use 
of illustrated articles on politics and other topics in the new medium 
of popular journalism, and from the1880sthe ghostly forerunners of 
Surrealism made an early appearance in theillustrations accompanying 


“Before the paparazzi, before 
photojournalism, certainly 
before smartphone footage， 
there was the illustrated Press. 
[7Ze 瑟 stoy of Presy G1CD1icy] 
bridges the gap between the 
largely forgotten field of press 
graphics and firmly established 
artfigures and movements.” 
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Sensationalist rfeports. However, the break with reality that became 
evident in a variety of different ways in the hybrid imagery of illus- 
trated magazines aroundtheturn ofthe century was not an Unknown 
phenomenon in the context of the press. A degree of fragmentation 
and lack of coherence had been associated with printed images in 
newspapers from the beginning, and the chance encounter of the most 
diverse news items or their unconnected juxtaposition in the columns 
on the page correspondedto atendency in press illustration towards 
multiple images in pictorial formats that were arranged like patchwork. 
In England in the early 18th century there had already appeared a 
disjunctive form of graphic collage known as 7tzedjey p727z 好 ,Which 
Was closely linked to the rise of journalism. 

When theuse of caricatures in France became prominent once 
again atthe end ofthe 19th century, this random method of structur- 
ing press graphics was given a systematic boost which had significant 
consequences. Incoherence was novw the rallying cry of a group of 
artists, many of whom supplied works to illustrated magazines, who 
took up arms againstthe bastions of academic artthrough parody and 
experimental methods. In later decades the caricatural anti-art of this 
JIncoherents art movement was takenup byDada and Surrealist artists. 
Attheturn ofthe centuryin thethriving art capital of Paris, there was 
Scarcely any artist with innovative ideas who was not also working for 
illustrated magazines, and likewise almost every modern “ism”in the 
arts benefited from interchanges with press graphics. In terms of the 
history of illustration though, it can be said that there was no Big Bang 
in modernism after the First World War. Instead, and viewed within 
this complementary perspective, the artistic avant-gardes of the 20th 
centuryITepresented a sort of rearguard action of the age of press graphics. 
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November 21, 1888. 


.ONNHUPUCKBULDIGNY 


工 HE EVIL ITSPIRITS OF THE MODERN DAILY PRESS. 


ANNA ATKINS CJCIO 力 1/DE8 
The pioneer at the cutting edge of 19th-century photography 
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Peter Walther (EdJ) 
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人 AFemale Pioneer 
of Early 
PhotogPaphy 


By Peter Walther 
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DURING THE REIGN of Queen Victoria (1819-1901), Halstead Place， 
amanor house south-east of London in the county of Kent, was set 
in an idyllic park, surrounded by elm trees. The front of the house 
Overlooked open countryside. In fine weather it was here that wooden 
Shelves were erected, designed to hold contact Printing frames con- 
taining botanical specimens neatly close together. Algae and ferns 
were pressed under glass and exposed to the sun for up to 15 minutes， 
during which the sunlighttracedthe plants' outlines on to paper coated 
with light-sensitive chemicals. Between 1843 and 1853 some 10,000 
images were created. This open-air photographic laboratory was the 
workplace of Anna Atkins (1799-1871), a woman to whose creativity 
and determination we owe one ofthe most extraordinary accomplish- 
Iments in the early history of photography. 

Thisbook offers, forthe firsttime, a complete overview of Anna 
Atkins: photographic oeuvre. It includes her two major works, B7zt57 
41gae (1843-1853) and CyazzotjypeyoFB1itis7 azG Fozeig7 Fez71g (1853)， 
the latter of which was produced in collaboration with her friend 
Anne Dixon (1799-1865). The importance of these volumes is hard 
to overestimate, for they are milestones in the history of science and 
media. Even so, independent of their historic importance, the filigree 
forms ofthe algae and ferns, interwoven againsttheblue background 
of the cyanotype, have created images of timeless aesthetic appeal. 


ALOVE OF BOTANY 

In 1825 Anna married John Pelly Atkins (1790-1872), a prosperous 
Imerchant, Sheri 任 of Kent, and a close friend of her father's. Some of 
thetime the couple resided at Halstead Place, but they also maintained 
ahome in London, thus enabling Anna's close relationship with her 
father to continue. At Halstead Place, the rural manor, they enjoyed 
aprosperous Way of life. John Pelly Atkins was devoted to extending 
their fine art collection, which already included paintings by Correggio， 
Caravaggio and Bruegel. Also, with his interest in the sciences, he 
encouraged his wife's ambitions. 

Novw married, Annabroadened her interests in botany. In 1835， 
shebeganby creating aherbarium. She collected, dried, and flattened 
Samples and, when her friends wenttravelling, she askedthem tobring 
her back plants from the places where they had stayed. However, she 
Was not content with simply collecting and assembling examples, and 
Was also interested in botanical classification techniques. In an era of 
masculine domination, botany was one of the few disciplines open to 
Women as a field of scientific activity. 

Asadiscipline so well equipped to adaptto anewly established 
approach to scientifc knowledge, botany attracted increasing interest 
thanks to its exemplary way of offering terminology that could be 
used by encyclopaedia compilers throughout the world. In his book 
Species P1a7ztaytl11, published in 1753, Carolus Linnaeus (1707-1778) 
offered a system for naming plant species, thereby paving the way for 
categorization still in use today. Numerous books with systematic 
lists of plants followed, in addition to elaborately designed volumes 
with botanical illustrations. 

On 7 January 1839 the photographic process of Louis Jacques 
Mande Daguerre (1787-1851), the French painter and inventor of the 
diorama, was piIesented to a session of the Academie des Sciences in 
Paris. It was an event that triggered hectic activity among Europe's 
Scientific communities. 

In England it was a good friend of Atkins: father John George 
Children, William Henry Fox Talbot (1800-1877), who on 31 January 
1839 presented his paper, So7ze 4ccoz1t oF 11e 4 oF Pjpotose7lzc 
Drazwzzzs; to the Royal Society. By March of the same year at ameeting 
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ofthe Botanical Society in London, there was the first small exzhibition 
showing images produced “bythe photogenic process of Mr Talbot”. 
The earliest years of the art of photography saw the development 
of calotype, a process inventedby Talbot which was used to create 
images of the amateur botanist's favourite subjects: leaves and moss. 


TALBOT, HERSCHEL, AND CYANOTYPES 

On 21 February, 1839 when Talbot presented in person his research 
andhis specimens to the Royal Society 一 the session was chaired by 
Children 一 details of Daguerre's invention were as yetunknown. Talbot 
was convinced that Daguerre's methods were identical to his own. 
In fact, the daguerreotype and Talbot's calotype process differed in 
more than details. Daguerre's use of a polished metal sheet resulted 
in vibrant, sharp images which left Talbot's paper Prints along way 
behind. However, daguerreotypes Were exXpensive, unique pieces, while 
Talbot's negative processbelongedtothe future, allowing asit did the 
TIeproduction of photographic images. In September 1841 Children 
asked the miniature portrait painter Henry Collen (1797-1879), a 
friend of Talbot's andthe firstperson tobelicensedbythelatter asa 
professional calotypist, to take his portrait using the camera. Printed 
on salt paper, on which today onlythetracing ofthe outline is visible，, 
it is among the oldest surviving calotype portTaits. 

Even so, Children was not only interested in results, but also 
in the calotype process, which in its early days was still associated 
with many uncertainties. He wrote to the inventor telling him that 
he and his daughter would themselves adopt the method and that he 
had already ordered a camera for Anna from the optician Andrew 
Ross (1798-1859). Unfortunately, no photos taken by Anna Atkins” 
camera have SuIvived, in contrast to an ironic poem by her father 
Which recounted the failure to take a calotype portrait. 


BRITISFLALGAE 
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In 1841, the same year in which Anna and her father were expeTi- 
Imenting with the calotype process, there appeared 4 Ma7zzia1oF 成 e 
B1zzis2 418axebythe Irish algae specialist William Henry Harvey (1811-- 
1866). Although he was a gifted artist whose publications occasionally 
includedhis ownillustrations, hisbook on British algae was without Visu- 
als.Anna Atkinsused4 Mazztuia1of 友 eB1 放 41gaeasaprototypeforthe 
classification and description of her plant specimens. Atthe same time， 
she looked for a wayto enhance Harveysbook with pictures of the plants 
he described. Talbot's calotype process provedto betoo complicated 
for such purposes. More stable and simpler was a process which 
Talbot's friend John Herschel (1792-1871) was to develop the 
following year. Herschel was a scientist whose interests rangedfar and 
wide. He was an astronomer mathematician, chemist, and philosophem 
who also studied botany. Inspired by Daguerre's announcement in 
January1839, Herschel concentrated on photochemical issues. He had 
Sent aletter to Harvey, the algae specialist, in which some ofthe pages 
hadbeen coated with an emulsion containing silver so that plants might 
be photographed. In September 1839 he succeeded in fixing an image 
of his father's 40-foot-telescope on to glass. However, his most decisive 
Step towards the advancement of photography was the development of 
aphotochemical process which simplified fxing the action of light in 
an Unprecedented way, namely the invention of the cyanotype Process. 
The process Was so easyto masterthat it soonbecame aleisure activity 
ipnthe Herschel family. It onlyneededtwo chemicals which, in subdued 
light, were Spread over abacking paper with a paint brush or sponge. 
Objects were airranged on the prepared paper and exposed to sunlight， 
onlybecoming visible when the salt loaded with iron was washed away. 
The longerthe paper was exposedto the sun, the deepertheblueto 
which the illuminated areas turned, while the covered areas stayed 
white, creating a negative image ofthe object. 


Commercial 
reproduction of 
calotypes by William 
Henry Fox Talbot and 
Nicolaas Henneman,， 
1846. Salted paper print 
from paper negative. 
Los Angeles, J. Paul 
Getty Museum. 


Herschel not only invented the cyanotype process, he also coined 
theterms “negative”and “positive”to describe photographic images， 
and was also credited with introducing the word "photography” In 
an article he immediately sent to Children, the inventor outlined the 
Dew photochemical process. Perhaps this was how Anna learnt about 
its invention. It might have been during one of Herschel's frequent 
Visits to Halstead Place 一 the two families had become friends 一 that 
she first heardthe word “cyanotype” In any case, learning about this 
Process enabled Anna Atkins to bring together her botanical interests 
and her artistic inclinations for practical purposes. 


BRTITTSH 47G4 瑟 

When Anna Atkins had begun producing cyanotypes of algae， 
She chronicled her endeavours in one of her few surviving letters. 
In October 1843, in a letter to her friend Sophia Bliss, she wiote: 
“Ihave latelytaken in hand arather lengthy performance, encouraged 
by my father's opinion that it will be useful 一 it is the taking photo- 
graphical impressions of all (that I can procure) of the British algae 
and confervae, many of which are so minute that accurate drawings 
of them are VerIy di 全 cult to make.” 

For her photographs, Atkins 一 like Talbot and nearly all British 
photographers in the pioneer age ofthe medium 一 used writing paper 
branded “J. Whatman, Turkey Millj”. As early as Part 1of the album， 
the company's watermark showing the years 1842 and 1843 could 
be found on single sheets. The paper's surface, absorbency, color, 
weight, and strength all played arole in deciding whether it increased 
the quality of the picture. Small holes on the edge of the cyanotypes 
Suggestthat after Atkins prepared the sheets, then washed and dried 
them, she had attached them to a wall. 

Anna Atkins herselfhad collected and dried most of the plants 
included in Bzztisjp 415ae. At harvest time, the algae were imme- 
diately rinsed in water, then taken home where she used dissecting 


forceps and camelhair brushes to remove extraneous matter before 
fnally pressing and drying them. Since thebacks of many of Atkins” 
images are pale blue in color, we can assume that she did not always 
Sensitize the paper with a brush or sponge. Instead, she immersed 让 
in chemical solutions. To create a cyanotype, Atkins placed the plants 
ontothe suitably prepared paper set into a copy frame, which shethen 
covered with a glass plate so as to guarantee the closest possible contact 
with the support surface. The result was alavishly detailed outline image. 
Areas only partly permeable to light appeared brighter in the image 
thanthose fully exposed, while denser algae were less distinctly visible. 


“These beautifully detailed 
images Show the Temarkable legacy 
of Anna Atkins, a 19th-century 
botanist who left her stamp on 
Science and photography with her 
Signature "cyanotype' prints. 


New Scientist 


Alongside the specimen, alabel showing the name of the plant 
was placed on the paper. The label indicating the plant's name was 
first dipped in oil to make it transparent, so that when exposed to 
thelight only the scriptremained. Depending on the weather andthe 
intensity of the sun the copy frames were left in the sun for between 
fve and 15 minutes. After atime, the paper would turn a yellowish 
green color which, after the sheets were rinsed in water, turned a 
more or less intense blue. 
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“Matte-soft paper illustrations 
in original size, Printing of 
the highest quajlity, a noble， 

iridescent spine, a thick-walled 

slipcase; all work of the highest 
quality from TIASCHEN， 
documenting for the first time 
the photographic oeuvre of 

Anna Atkins...the signifcance 
of these albums can hardly 
be overestimated, they are 
landmafirks in the history of 

Science and photography. 
And...simply beautiful].” 


Culturmag 
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October 1843 sawthe publication of around 15 copies of the first 
volume of Bzitzs1 41gae, which Anna Atkins dedicated to her father. In 
aforeword, shereflected on the reasons why she had producedthe book. 
“The difficulty of making accurate drawings of objects so minute as many 
ofthe algaehas inducedmeto availmyself of Sir John Herschel's beauti- 
ful process of cyanotype, to obtain impressions of the plants themselves， 
which Ihave much pleasure in offering to mybotanical friends.”In the 
Subsequent yearsleading up to the spring of 1849, atotal often volumes， 
each containing 12 prints were produced, which Atkins sewed together 
byhand. The recipients were responsible for collating andbinding the 
Sections together. No copy of abook looked the same as another. Im 
Some cases, plates delivered separately were never corTectly matched. 
Sometimes recipients would follow Anna Atkins: instructions and 
exchanged and rearranged plates to their own satisfaction. This meant 
it was impossible to correctly number the plates as listed. Counting 
the different images delivered to different destinations, in some 
15 copies of B7itisjp 41gae Anna Atkins exposed more than 450 
cyanotypes of various specimens of algae. The sheer scale ofthis venture 
made itthe most significant application of the cyanotype piocess. 

Little is known of howthe recipients of Anna Atkins: gift reacted. 
Talbot reciprocated by sending a copy of 7Ze Pezci1 of Vatziye, the 
first commercially publishedbook to beillustrated with photographs. 
Thelist of addressees confirms that Atkins did not only send thebook 
as atoken of friendship. She also wanted it to help to draw atten- 
tion to a practice that both served as a scientific tool and opened 
up new methods in applying photographic techniques in the world 
of publishing. 


Petez ITZI 妨 ez jayeditedoa7zioxyDUBD1ica 好 07 077 .10217107 DPotoS7CD1IC， 
GIG coO71t1211NDONGZJ 1N51D1NCC1 妃 e11165. 万 e 他 成 e daU 妃 or of 场 e7T4SCFPN 
DPUBD1ica1io7y The First World War in Colour dzad Lewis W. Hine: 
America at Work. 


ANNA ATKINS . 
CYANOTYPES 

Peter Walther 
Hardcover in slipcase 
660 pages E/100/1$125 


Famous First Edition: 
First printing of 7,500 
numbered copies 
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“This publication is a true 
marvel that brings the natural 
beauty of stone to life! An 
encyclopedic work, bringing us 
on a fascinating visual journey 
through 5$7o types of marble.” 
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JAN CHRISTIAAN SEPP 7Ne BooR or L1C7D1e 
The true beauty of stone captured by Jan Christiaan SepPp 


“Mesmerizing ~ 
doesnt even begin 
nm， todescribethe 
exqulsite Patterns on 

these StoneSs. 


Domino 
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Im1776, at the Enlightenment's height, Jan Christiaan 
Sepp published a wholly unique and striking work， 
Za7z71207 9o01te711. Across 100 richly hand-colored 
Plates, it traced an elegant visual journey through 570 
different marble types. This facsimile edition, a world 
ist, devotedly brings to life a forgotten book of great 


knowledge and rare beauty- | 
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Hardcover in slipcase 了 
312 pages E/100/1$125 


Famous First Edition: 
First printing of 10,000 


numbered copies 
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SEBASTIAO SALGADO 47170307111G 7Dz2UC 
Aunique photo project for the visually impaired 


Thehunman Touch 


4711703071110G 7D2UCHZ Was created by Sebastiao Salgado, Le6lia Wanick 
Salgado and VISIO Foundation for blind or visually impaired 
children and adults: a box containing 21three-dimensional tactile 
“transcriptions”of 18 photographs and three geographical maps 
from Salgado's latest book 477pz4az07aia 一 a tactile experience. 
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MANLY PALMER HALL 9ec7el 78Cc111S9 Of_ 41 4sey 
The classic encyclopedia of the arcane in an expanded edition 
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By Jessica Hundley 


Opposite: 

M.K. Serailian 

1Tpe Sevem SDima/ Chakpkras 

from Am Essay om tbe 

AUmaaAmemtal/ Principles Manly P Hall aboard the 
of Operalve Occwtsrm， round-the-world liner 
published in 1929 by SS 上 amcomla, 1920sS. 
Manly P. Hall 1926. Photographer unknown. 
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IN 1923, 22-YEAR-OLD Los Angeles-based philosopher Manly 了 P. Hall set 
out by ship to explore sacred sites around the globe. He would stand at 
the feet ofthe Sphinx, climb the Great Wall, and sit at the feet of Sufi 
holy men. Returning home, Hall set out to write his magnum opus， 
amassive compendium of philosophy and myth, entitled 77Ze Secyzet 
7eacjpzzzsry of 41 4gey. As he explained in a letter his“It is a volume 
tobeused in interpreting the philosophic, scientific, and religious 
allegories of the ancient and modern worlds. Thisbook has a definite 
Imessage forthosein everywWalk oflife who are interested in the deeper 
problems of their divine origin and destiny.” 

Embracing an expansiverange of occult teachings, ffom Astrology 
andtothebuilding ofthe pyramjids, from Tarot to Pythagorean phi- 
losophies 一 Secyzet 7T8acjz1zSy of 411 4sgew is one young man's attemptto 
unveil the arcane myths and furtive mysteries ofthousands of years of 
human civilization. First published in alimited edition of only 500 in 
1928,the original seczret 7eaczzzasy was a wonder to behold, a massive 
tome encompassing an array of esoteric topics and featuring vividly 
cinematic artwork. To bring his densely researched chapters to vivid 
life, Hall relied on of two talented artists of the era, each taking their 
own unique approach to occult subject matter. 

Thefirst wasthe California-based, Armenian-born Mihran Kevork 
Serailian, whose contributions were inspiredby and in reference to much 
of the source material Hall had brought back from his world travels. 
Among Hall'streasures wereanumber of traditional Tantric painting 
from Rajasthan, India 一 abstracted spiritual artthat Hall and Serailian 
translated into vibrant works of mystical realijsm. For thebulk ofthe 
artwWork created for seczef 78dc1jzzzgsg however Hall enlisted the prodi- 
gioustalents of his close friend and fellow seeker, the artist J. Augustus 
Knapp.A Freemason and Scottish Rite member, Knapp had arrived in 
Los Angeles in 1923, most likely at the encouragement of Hall, whom 
he had met four years piior. Knapp found work imnmediately in the 
flm industry, putting his creative skills to use painting movie posters 
for a prominent publicity company. The two would form a fertile 
collaboration with Secyze 上 72gacpzzzgy, Hall's fevered essays elevated 
by Knapp into vibrant visual narTatives. 


“Unique among his contempo- 
Taries, Hall would utilize his 
charismatic persona as a conduit， 
remaining always an enthusiast， 
never a guru.” 


Knapp would create 54 epic watercolor paintings for the book， 
(48 were included) depicting figures, landscapes, and symbols inspired 
by ancient myth and religious and philosophical concepts. The result 
of Hall and Knapp's collective efforts is perhaps one of the most com- 
Prehensive encyclopedic volumes on esoterica 一 ever 一 an OverView of 
humankind's exploration into the unknown, illustrated with all lush,， 
hyper-realism of a fantasy flm or a graphic novel. Bound in goatskin 
and encased in polished wood, the original Subscriber's edition of 
Seczref Tedcjizzss weighed over 15 pounds and was priced at $100， 
asubstantial sum in 1928. 

It was an instant sensation. Thebook would makethethen 27-year 
old Hall world famous. Abrilliant, impassioned speaker, he would go 
on lecture on philosophy across the nation and at the Philosophical 
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Research Society, the campus he wouldbuild in Los Angelesin 1935. 
Built by architect Robert Stacy-Judd to resemble a Mayan Temple, the 
Space included an ornate library housing Hall's treasure trove of rare 
books and art. Unique among his contemporaries, Hall would utilize 
his charismatic persona as a conduit, remaining always an enthusiast， 
never a guru. His enduring conviction was that philosophy provided 
the true path to redemption. Enlightenment, for Hall, arrived only 
with the understanding of one's self. He would go so far as to dedicate 
71pesec7zef Tedac1z1zg of 41 4geyto "the Rational Soul of the World”. 
In his introduction to eczret Teaczpzzzgs, he provides a strident 
manifesto on the importance of philosophy in the modern world and 
to the modern mind.“Plato regarded philosophy as the greatest good 
ever impartedby Divinity to man...In this agethe word pzz1osopjo has 
little meaning unless accompanied by some other qualifying term. The 
body of philosophy hasbeen broken up into numerous ?41lg more Or less 
antagonistic, which havebecome so concerned with the effortto disprove 
each other's fallacies thatthe more sublime issues of divine order and 
human destiny have suffered deplorable neglect. The ideal function of 
philosophy is to serve as the stabilizing influence in human thought.” 


Opposite: 

Robert Stacy-Judd 
Architectural sketch 

of the Philosophical 
Research Society 1934. 


Portrait of Manly P Hall 
at The Philosophical 

Research Society 1985. 
Photographer unknown. 
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Perhaps one of the most comprehensive encyclopedic volumes 
ever created, Hall's masterpiece is now presented by ITASCHEN in a 
new and expansive box set. Featuring never-before seen-imagery, fine 
art prints, and an informative companion guide, this exzpanded edition 
of 7Ze yeczef 78ac1z1aSy of 411 4gey brings Halls original vision back 
to vivid life. An astounding overview of humankind's exploration 
into the unknown, Halls work offers a potent reminder of his own 
enduring belief; that knowledge and philosophy “will do nothing less 
than save the World.” 


AN EXCERPT FROM THB SECRET TPE4CHINGS OF 4IZ 4GES 

BYMANLY PALMER HALL 

Inthis commercial age, science is concerned solely with the classifica- 
tion of physical knowledge and investigation of the temporal and 
illusionary parts of Nature. Its so-called practical discoveries bind one 
but more tightly with thebonds of physical ljimitation, Religion, too， 
hasbecome materialistic: thebeauty and dignity of faith is measured 
byhuge piles of masonry, by tracts of real estate, or bythe balance 
sheet. Philosophy which connects heaven and earth like a mighty 
ladder, up the rungs of which the illumined of all ages have climbed 
into the living presence of Reality, even philosophy has become a 
Prosaic and heterogeneous mass of conflicting notions. Its beauty， 
its dignity, its transcendency are no more. Like other branches of 
human thought, it has been made materialistic,“practical”and its 
activities so directionalized that they may also contribute their part 
to the erection of this modern world of stone and steel. 

7pepoer 如 奶 11zR 她 te is the savior of humanity. 

The great philosophic institutions of the past must rise again， 
for these alone can tend the veil which divides the world of causes 
from that of effects. Only the Mysteries, those sacred Colleges of 
Wisdom, can Teveal to struggling humanity, that greater and more 
glorious universe which is thetrue home of the spiritualbeing. Modern 
philosophy has failed in that it has come to regardthinking as simply 
an 117ze11ectzid1 process. Materialistic thought is as hopeless a code of 
life as commercialism itself. 

Briefly stated, the true purpose of ancient philosophy was to 
discover amethod whereby development of the rational nature could 
be accelerated instead of awaiting the slower processes of Nature， 
This supreme source of power, this attainment of knowledge, this 
unfolding of the god within, is concealed under the epigrammatic 
Statement of the pptzovopzpizc 1fe.This was the keyto the Great Work， 
the mystery of the Philosopher's Stone, for it meant that alchemical 
transmnutation had been accomplished. 

One's physical, emotional, and mental natures provide environ- 
Iments of reciprocal benefit or detriment to each other. Hence 7i57t 
GC1072 11SNt ee1z728 and 7151t 夸 172R112S are Pierequisites of 725Zt 
R70OUz11US and the attainment of philosophic Power is possible onlyto 
Such as have harmonized their thinking, with their living. PPz1ovoppic 
Domer 人 好 夺 eNUQt21G1 OU 怒 70m0 夺 ofF 夸 e ppiz1oyoppic 1fe.Justas an intense 
physical existence emphasizes the importance of physical things, or 
just as the monastic metaphysical asceticism establishes the desirability 
of the ecstatic state, so complete philosophic absorption ushers the 
consciousness of the thinker into the most elevated and noble of all 
Spheres 一 the pure philosophic, or rational, world. 

The one hope of the world is philosophy, for all the sorrows of 
Imodern life result from the lack of aproper philosophic code. Those 
who sense even in partthe dignity of life cannotbut realize the shal- 
lowness apparent in the activities of this age. It has been said that 
no individual can succeed until they has developed their philosophy 


of life. Neither can arace or nation attain true greatness Until it has 
formulated an adequate philosophy and has dedicated its existence 
to a policy consistent with that philosophy. 

War, the irrefutable evidence of irrationality, still smolders in 
the hearts of men; it cannot die until human selfishness is overcome. 
Armed with multifarious inventions and destructive agencies, civiliza- 
tion will continue its fratricidal strife through future ages. But upon 
the mind of one there is dawning a great fear, the fear that eventually 
civilization will destroy itself in one great cataclysmic struggle. 


“7He poz0e7 加 成 112R 略 Ue 
is the savior of humanity.” 


Then mustbe reenacted the eternal drama of reconstruction. OUt 
oftheruins ofthe civilization which died when its idealism died, some 
primitive people yet in the womb of destiny must build a new world. 
Foreseeing the needs of that day, the philosophers of the ages have 
desiredthat into the structure of this new world shall be incorporated 
thetruest and finest of all that has gone before. Itis a divine lavw that 
the sum of previous accomplishment shall be the foundation of each 
new order ofthings. The great philosophic treasures of humanity must 
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be preserved. That which is superficial may be allowed to perish; that 
which is fundamental and essential must remain, regardless of cost. 

Through the eternities of existence, one is gradually increasing 
inboth wisdom and understanding; ouUr ever-expanding consciousness 
is including more of the external within the area of itself. Through 
thelabyrinth of diversity onlytheillumined mind can, and must, lead 
the soul into the perfect light of unity. Philosophy would lead us into 
the broad, calm vistas of truth, for the world of philosophy is aland 
of peace where those finer qualities pent up within each human soul 
are given opportunity for expression. Here we are taught the wonders 
of the blades of grass; each stick and stone is endowed with speech 
and tells the secret of its being. All life, bathed in the radiance of 
understanding, becomes a wonderful and beautiful reality. 

In this era of "practical”things we sco 企 at goodness. We have 
forgotten the path which leads beyond the stars. Nevertheless, this 
little earth is bathed as of old in the sunlight of its Providential 
Generator. Wide-eyedbabes still face the mysteries of physical exis- 
tence. We continue to laugh and cry, to love and hate; Some still dream 
of anobler world, afuller life, a more perfect realization. In both the 
heart and mind, the gates which lead from mortality to immortality 
are Still ajar. 

Virtue, love, and idealism are yet the regenerators of humanity-. 
The path still winds upward to accomplishment. The soul has notbeen 
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deprived of its wings; they are merely folded under its garment of 
flesh. Philosophy is everthat magic power which, sundering the vessel 
of clay, releases the soul from its bondage to habit and perversion. 
Still as of old, the soul released can spread its wings and soar to the 
VeIy Source of itself. 

The criers of the Mysteries speak again, bidding all welcome to 
the House of Light. The great institution of materiality has failed. 
The false civilization built by one has turned, and like the monster of 
Frankenstein, is destroying its creator. Religion wanders aimlessly in 
the maze of theological speculation. Science batters itself impotently 
againstthe barriers ofthe unknown. 


Only transcendental philosophy knows the path. Only the illu- 
Iminedreason can carry the understanding part of one upwardto the 
light. Only philosophy can teach one to beborn well, to live well to 
die well, and in perfect measure beborn again. Into this band ofthe 
elect, those who have chosen the life of knowledge, of virtue, and 
of utility, the philosophers of the ages invite YO 忆 
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“Alavish tome worthy of the 
Wisdom passed down by many great 
teachers throughout history.” 0 
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态 e Funaammemt/ Prmnciples 
Of Operalve Occwihsrm. 
published in 1929 by 
Manly P Hall, 1926. 


人 六 区 UVII 


7He72tepy. 11D019 MD 友 ， 01NG 47cpetyDpey of Recovpe77Jy/ 
Anillustrated history of the Twelve Step program 


人 Addiction 
and hecovery 


人 Visual journey 
throughthe Twejlve steps 


TNE T2;STEPS. 
SYMBOLS, MYTHS， 
AND ARCHETYPES 
OF RECOVERY 

Kikan Massara 

384 pages 人 Ef30/1$40 
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Above: 

“Go on ajourney from 
self to Self, my friend. 
Such a journey 
transforms the earth into 
a mine of gold 一 Rumi. 
Katsushika Hokusai， 
Ai/aa Jater1/ on 娘 e 
K/so Johnway, circa 1833. 


Opposite: 

Addiction is known to 
lead to disconnection 
from oneself and others， 
but also from the spiritual 
dimension of one's being. 
This rupture is symbolized 
here as an entrapped soul. 
Elihu Vedder Sow/ 六 
Bomaage, 1891. 


Through art, literature, and scientific 
research, delve into the history of the 
7zoeloe 9tepy -the path of recovery that 
has helped millions radically change 
their lives. Using Symbolism and myths， 
this unique visual edition honors the 
transformative Power of these universal 
Principles and thoughtfully explores 
ways of alijgning with them. 
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“A paper-made bookstand 
that is in harmony with theSsE 
images of Tibetan art.” 


Shigeru Ban 


Unly 918 Copies， 
Each signed py Nis Holiness 
he 性 th DalaiLama 


“This is a unique treasure; 
atimeless gift from Tibet to the 
World 一 not only for this generation 
but for generations to come， 


Richard Gere 


SUMO 


THOMAS LAIRD. 
MURALS OF TIBET 
Hardcover with fold-outs， 
supplement book, and 
bookstand, 50 x 70cm 
(19.7 x 27.6in), 60kg 
(132.28 lb), 498 pages 

人 人 10,000/$12,000 


YOSHIHIRO NARISAWA aoJC1UL C2U181776 
A manifesto on cuisine in harmony with the natural world 


pastronomy 


Yoshihiro Narisawa innovates gastronomy through the eyes of nature in 
92loyCU0 Cz19177e. Bringing foraged ingredients 一 wild flowers, soil, shaved bark 一 
to fne dining, satoyama symbolizes harmony between humans and nature. 
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“TI can't conceive the idea of a chef 
Separated from his own environment， 
Ialways try to build close relationships with 
local producers and what they produce.” 


Yoshihiro Narisava 


以 5 


What ls 


9at0yalmal 


By Yoshihiro Narisawa 


Kompuw storage， 

Okui Kaisedo, Tsuruga， 
Fukui prefecture. 
Kommbu grows for two 
years in the sea, and is 
then aged fora number 
of years in the cellars， 
after all of which the 
moment arrives at last 
when it can be soaked in 
water to make aash// 
soup. Itis an ephemeral 
yet elegant plant, and 
the kombu tradition， 
dutifully continued by 


Specialized merchants， 
has succeeded in bringing 
carefully harvested good- 
quality kombuw into all the 
cultural centers of Japan. 
Japanese cuisine is the 
only one to use Akombu 
aashm' as a base. And the 
people of Japan have， 

for over 1,000 years， 
depended on the seaweed 
in order to produce the 
Special flavor of umami. 


ILIKE TO call my style of cooking Innovative Satoyama Cuisine. 

Its di 组 cult to fnd an equivalent word for satoyama in Western 
languages. Translating literally, yd 如 o means a village or community 
andJi7a4 means forest. Japan is an island country, and approximately 
67 percent of its land mass is covered by forests. The people of Japan 
have always coexisted with their surroundings by making the best 
of nature's blessings, and as such satoyama is the embodiment of 
sustainable living whereby people coexist with the natural world in 
asSymbiotic relationship. 

There is only limited space for cultivation in Japan since areas 
of land are often surrounded by mountains or stop short at the sea， 
and what fields there are have been largely used to grovw rice. Atthe 
sametime, the naturalbounty of the seahas been harvested and other 
SouUrces of food gathered from the forests. We cut trees only as needed， 
and collect just enough wild vegetables for the family to eat. This was 
the way we maintained our forests for centuries. 

For the Japanese, humankind has alwaysbeen part of nature. The 
culture of satoyama isbased on using only what is needed from nature， 
and to do so effectively while tending the sources in an appropriate 
manner, and at the same time seeing that a healthy environment is 
Sustained. The leaves of trees absorb carbon dioxide and generate 
OXygen as part of the process known as photosynthesis, which is 
essential for life on this planet, just as much as water. The roots of 
trees act like filters, adding nutrients to the water. This mountain 
water will ultimately reach the sea, further spreading its richness. 
Forests provide food for the animals that live in them, and healthier 
forests support a richer range of biodiversity. As such, forests are a 
barometer of life. 

Iexamine this aspect of Japanese culture that is rooted in nature 
through my own lens and express it in the form of cuisine. My style 
of cooking is thus the reconstruction of satoyama cuisine. 

Aside from virgin forests, of which there are extremely few 
left on the planet, the vast majority of forests are now maintained 
by human beings. However, as soon as people affect an area of 
forest in one way or another, the natural balance of its ecosystem 
maybecome unsettled and they must then continue to maintain it. 
Ifthis is not done, trees can grow too much in places and prevent 
the sunlight from reaching the forest floor, and 证 there isn't enough 
Sunlight the other plants, fungi, and insects will die, birds and animals 
will disappear, and the forest will perish. 

We mustall recognize the importance of forests and find a way to 
Coexist with them that is sustainable. For even now, forests continue 
to disappear. 

So, as a chef, what can Ido? 
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C2181776， TVZ1U5CTOG 1861 0721 10 Geve1op 118 “SatoyJGIU0T 271. 
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Natural Yeast from 
the Forest, Oak Village, 
Gifu 


Bread of the Forest. 
Yeast is atiny organism， 
which converts its food 
through the process of 
fermentation to produce 
alcohol. It is found on 
tree bark, in the sap of 
trees, in flowers, and 
even in the soill, and 
occurs abundantly in the 
natural world. Although 
afungus Such as yeast 
may be invisible to the 
naked eye, much of our 
ood culture is built on 
he work it does. 


nthe area of Takayama， 
in Gifu prefecture, a 
orestthat is more than 
8,000 years old supports 
alarge concentration 

of native and virgin 
rees. The sawdust 

rom these trees yields 
a powerful yeast. 


友 


The best matcha tea 
leaves come from Uji， 
to the south of Kyoto. 
They are grown on a 
plantation that is 
covered to reduce the 
amount of sunlight that 
reaches the leaves. 

The tea plants grown in 
the fields around Ujiare 
only exposed to alittle 
Sunlight, which results 
in a distinctive umami 
flavor for the leaves that 
are harvested when 
they are very young， 
onceayearand typically 
in May. After steaming 
and drying, the leaves 
are then set aside until 
the autumn since this is 
believed to be the best 
time to grind them. 


Yoshihiro Narisawa visits 
atea factory (right). First 
dried by a machine that 
blows the leaves right up 
to the ceiling separating 
the individual leaves， 
they are dried further in 
a brick oven until they 
become crisp. 


In the 16th century, 
anumber of objects 
painted with wrusAm7 
were brought to 
Europe, where they 
became known as 
“Japanware . 
Lushniis atype of 
lacquer extracted from 
trees that has been 
used to paint various 
domestic items and 
crockery in Japan for 
over 10,000 years. 

The process for 
producing the lacquer 
involves taking around 
200g of sap from each 
tree, which is then 
purified and mixed with 
chemicals for coloring， 
Specifically red (mercury 
sulfide) and black (iron 
Oxide). The scarcity 

of the raw material 
accounts for the Iuxury 
Status and usage of 
the finished lacquer. 
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Asglorious visual journey through Yoshihiro 
Nafiisawas edible innovations, showcasing 
traditional ingredients alongside wild flowers， 
Soil, and shaved tree bafK. 


departures.com 


呈 Five Flavors 


“Everthing inspires me 一 
the wind in my face, the noise of a brook， 
temperature I feel on my skin.” 


Yoshihiro Narisavwa 


XXXL 


YOSHIHIRO NARISAWA. 
SATOYAMA CUISINE 

Hardcover printed with 6 colors 
and varnish, Bodonian binding in 
different Japanese fabrics, book 
block with gilded edges, in a gloss 
acquered box 

Collector's Edition No. 1-1,000， 
each signed by Yoshihiro Narisawa 
and photographer Sergio Coimbra 
416 pages 人 E/E/$1,250 
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Inaugurating aNew 
gategory in bookbooks 


An immersive trip into Narisawas recipes and 
culinary universe and a visual journey through Japan 
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MARY MCCARTNEY=Feed171S C1eG 龙 DO1 鸭 / 


8 


Plantzbasedfecipes:andencOuiiteTSXVithartistsSactOrsFand YiOnaries 


[book, Meet 
jcture,Ea 


“Idecidedrtocookforeach 
creativePersonTVvisited-anad 
See Wherethejourneytook me: 


Now Tam happy toshafe 
that adventure With you.- 


Mafry-MecGCartney 

革 

如 

所 PPOsite: 
Nile:Rodgersemoying 
Marys-Roasted:an 千 VIARY-McCARTNEY: 
Toasted-SaladqzAbp5ey FEEDINGCREATEVEEY: 
RoadcEStudios=Eondof 280 所 ag6s=EEE407$50 


NMEARYMCCARTNEYZisaphotographerHGlmmakes TVcookandauthor. 
了 ez7zSC7ed 帮 oz 为 csheblends FE FassiomsforfoodandPphotography: 
COoking:60:ofherfavouriteTecipesforfriends family -musicians; 
actorsyartistsjand visionaries,. MaryTthentaKkes each person aspe- 
cialHlyPprepareddishztotheifFhomeorstudiozanadphotographstheir 
culinaryencoUnters; sharinghercuratedTrecipesandanecdotesfrom 
theiftimertogetHheT- 
Marycaters forevery-eatingoccasionomnherculinaryVoyagej 
fromemjoyinmg sheet pan pancakesWith CameronDiaz forbreakfast 


to 5 本 SEEDSLE 站 有 下 二 WithHAIMESheprepares an 
onion, ea; and-wilted:spinach-tartforjunchzatDavid:Hockneys 
I-A:studio and savors smokey dogs athoimewWith WOodyEHarrelS0on: 
She meets NileRodgersat Abbey 了 Road Studios 训 ith -arzoasted-ainid 
toasted salad,makesaTainbow spIinklecakeforafternoonteaith 
Je 任 Koons, andmuch more。， 

Feedz7zg Czeztiozbj isatoasttoeasyanddeliciousPlant-based 
foodandacelebiatiomofculinaryconviviality. 


85 


bAMERON DAZ 
9 人 ET 
BAN PRNCAKES 


“Mary's book will bring 
joy to your palate, yoOUT 
eyes, and yoOULT heart.” 
Stanley Tucci 


CAMERON REALLY APPRECIATES food. On the occasions we get to 
meetup, food and drink usually playabig partin 让 . When she and her 
Sister-in-law Nicole Richie were guests on my cooking show, Imade 
them brunch and Cameron supplied her Avaline Rose, from organic 
Vineyards. Nicole was liberal in her pouring, and it went down alittle 
too easily. We were having such a laugh that for a moment Iforgot 
the cameras were even there. 

Iwas in 工 .A. with my sister Stella and our family, so we planned 
abrunch at Cameron's place 一 all of us, the more the merrier. We have 
amutual love of family gatherings; [had the perfect recipe for such 
an occasion. Heading out to her place Igrabbed all the ingredients 
for my Sheet Pan Pancakes: the batter, berries and maple syrup. Asa 
fellow Virgo, TIknew that Cameron was a perfectionist and her kitchen 
was going to be organised and well-equipped.Iwas right, it even gave 
Stanley Tuccis kitchen a run for its moneyl! 

These pancakes areridiculously quick to prepare, with no need 
to stand by the cooker flipping and fipping each one individually. 
Rather, ITpoured them into the sheet pan and popped them straight 
in the oven. Then Cameron, Stella and IThad a great chance to catch 
Up, with Cameron's brilliant sense of humour brightening up our day. 
We got so lost in conversation that Iburnt the firstbatchl! Second time 
around Cameron did the honours, getting the pancakes out, slicing 
and stacking, ready forthe clan to gettuckedin. The oozyblueberries 
popping with favour, ahint of banana and cinnamon, fnished o 企 
with the drizzle of maple syrup. Always a winner. 


SHEET PAN PANCAKES 隐 


Ingredients Method 
Preheat the oven to 200"C/400'. 
olive oil for greasing the baking sheet 


Batter 

2 medium-sized ripe bananas, peeled 

750ml (3 cups plus 2 tablespoons) unsWeetened 
plant-based milk 

3 tablespoons apple cider vinegar 

2 tablespoons clive oil 

2 tablespoons vanilla extract 

360g (3 cups) plain (all-purpose) four 

4 teaspoons baking powder 

lteaspoon sea salt 

1tablespoon ground cinnamon 


Topping 
150g (5oz) fresh blueberries 
2 tablespoons coconut sugar (or so 信 brown sugar) 


To serve 

Maple syrup 

Handful of fresh berries ([ use strawberries) 
Vegan whipped spray cream (optional) 


三 生生 二 NAisK her 下 ae Pancaka baHer ,fovr hs 一 人 ha 一 
Sheei fen sfrinEle RH 上 lveberries 一 Har 92 计 wila 
Te wa -ed -He Cookina 
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Linea30x40cm (12xl6in.) baking sheet with lightiy 
oiled parchment paper to prevent the pancake from 
sticking to the tray as 让 cooks. 


Batter 

Put the ripe bananas in a medium mixing bowl and 
mash well usingafork Stirin the milk vinegar' olive 
oil and vanilla extract. 


In a separate larger mixing bowl combine the flour, 
baking Powder sea salt and cinnamon, Form a Wel 
in the middle of the dry ingredients, and then, 
ing constantly (to ensure a smooth batterh, gradhus 
pour the wet ingredients into the dry mixture WP 
together well. 


Pourthe pancake batterinto the prepared bali 
and smooth evenly to the edges， 


Topping 

Scatter the blueberries over the battef 
the sugar evenly over the top. Ba 
until golden brown and springy 

rest foracouple of minutes ing- 


eces Per persom' 
berries on 功 e side 


andaddaswirlof 


71e GoU1I110ING Egg 4 Co1lectio7t of stoziey 合 ReciDey 
Acultural and culinary history of our favorite household ingredient 


至 一 - 


一 一 一 一 一 一 


] 
W 
“Since launching out of London a handful of years ago， 
THE GOURMAND'S EGG. 771e Goz7y11GNC has garnered a cult following for its whimsical 
take on contemporary food and culture.” 
The Gourmand 上 
288 pages E/F401$50 New York Magazine 
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The MightyEgg 


EXcepptfpom EggS 人 Peremywjpere 
By Jennifer Higgie 


GUN/ LIB wii 田 Eggs_ B1ras 
ama Bromze Dishes 1jom 
zhe House of JU/a Fex， 
Pompeii 50-79 BCE. 

@ 2022. Photo Scala， 
Florence, courtesy of the 
Ministero dei Beni e Att. 
Culturalie del Turismo. 


AN EGG IS a deceptively simple object. It is asymbol and a shape-shifter， 
afoodandametaphor anindustry and an inspiration, a millennia-old, 
crosSs-cultural expression of rebirth, fertility and potential. Its also 
astar of literature, music, design and flm. 

From the Golden Egg of 4esopy Fazplieyto West Egg and East 
Egg, the two main locations in 7Ze Great Gatpyi to Alice hunting 
Easter eggs in 7Z7oztSsz 夺 eZooRz1zg G1aso and the gleeful absurdity 
of Dr Seuss's beloved children's book Gyee7z Eggsy 0NG 万 aa; to song 
]yrics, from The Beatles “Iam the Eggman”and Ella Fitzgerald and 
Louis Armstrong duetting“Tm Putting All My Eggs in One Basket.” 

Theeggis also atthe crux ofthe oldest question around，“What 
came first, the chicken or the egg?” and an insult，“Youve got egg on 
your face.” And that's hardly touching upon it. 

The creation story of the cosmic egg, the idea that the world was 
hatchedby a greater Power, is a recurring theme in many societies; 证 
Was first wiitten down around 1500 BCE in Sanskrit scriptures, and 
in origin myths from Australia to China to Greece. In the Persian 
Empire, the spring equinox was celebrated by the decoration, shar- 
ing and eating of eggs. A carved relief from the ruins of the capital 
Persepolis (c.500 BcE) depicts noblemen holding colored eggs. Later， 
Christian cultures adopted many of the pagan spring rituals as symbols 
of Christ's resurrection at Easter. Now, eggs at Easter are Ubiquitous， 
from the elaborately decorated Ukrainian p]J4a7jtR]/ 一 eggs painted using 
beeswax and dyes 一 through to the 1zwovo di Pasqgzxa in Italy: large 
hollovw chocolate eggs wIiapped in colorful foil with a gift inside. Of 
course, there's also the endless mass-market chocolate versions, the 
Imostnotable of which has to be Cadbury's Creme Egg, which celebrated 
its 50th anniversary in 2021. 

In Egyptian mythology, the bird goddess Isis, the daughter of 
Geb, the earth god, who was represented by a goose, Was known as 
the “Egg ofthe Goose” In Thebes, rendered on the walls of the tomb 
of Horemheb, the last pharaoh ofthe 18th Dynasty (1306-1292 BcB) 
isapainting of a man carryingabowl ofeggs, while a small sculpture 
of an egg-filled nest was found in Tutankhamun's tomb 一 an indicator， 
perhaps, of life after death. 

In 2010, a cache of 60,000-year-old crushed ostrich eggs was 
found in South Africa. There was evidence that they had once been 
engraved and possibly painted, although what the marks signifed 
is still unknown. There are so manytales of eggs in history that it's 
dizzying. What is clear is that, for centuries and across continents， 
their significance extends farbeyond food. 

One of the earliest repiesentations of an egg is a Roman fresco 
of a still life with eggs andthrushes, painted by an unknown artist 
on the walls of the Villa di Giulia Felice in Pompeii, which is still 
Visible there today. But it was during the Renaissance that the creative 
possibilities of the egg really took hold. It appears again and again 
in various guises; in still lifes and allegories, as well as religious， 
historical and domestic scenes. 

One of its mostbeanutiful incarnations is in Piero della Francesca's 
Brzera adozza (1472-1474). A single ostrich egg, here intended as a 
Symbol of creation and purity, is suspended from a shell above a group 
of saints and angels who surround Mary, the sleeping Christ Child 
Stretched across her lap. The fact that the ostrich was aheraldic sign 
of the Montefeltro family who commissioned the tempera panel was 
undoubtedly a handy compositional prompt. 

Many artists, of course, have decided to focus not on the egg's 
Imetaphorical possibilities, but instead on its day-to-dayness. In the 
German painter Georg Flegels S7zaiacR zz 友 Fried Fegsgy (c.1600), an 
eggis an egg and no less glorious for it. The artist is displaying his 
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talents: he can paint areflective glass, aredflower, aloaf ofbread and 
acouple of oily fried eggs with such vivid realism that it encourages 
hunger pangs. 

Similarly, Diego Velizquez's 472 O14 TD7aa72 CooRi125 Eggr (1618) 
is also something of a celebration of the everyday. Painted when he 
Was Still a teenager, even at a distance of 400 or so years, the Picture 
is as vivid as a film still. The cook holds an egg in her left hand; in 
her right is a wooden spoon that hovers above the two eggs frying in 
aterracotta pot. A youngboy waits beside her with a flask of wine 
anda pumpkin. Velizquez:s prodigious talents are highlighted in the 
textures he evokes with the most economical of means: the white 
plate, the silver knife, and the gleam of the frying eggs that you can 
almost hear spit and hiss. 

Realism was not held in much esteem by some painters, however. 
One ofthe strangest works of the 16th century is a Flemish painting， 
Co7zce1t 1 妨 e Fegs (c.156TD), painted after alost picture by Hieronymnus 
Bosch. Like a premonition of the egg-obsessed surrealism of Salvador 
Dali, in the demented scene ten musicians (including a nun with 
an Oowl on her head) are crammed into an eggshell 一 perhaps a play 
on the familiar subject of a ship of fools. They perform a work by 
the composer Thomas Crecquillon that is inscribed in a large book; 
they sing, playaharp andaflute. Distracted bythe music, a monk is 
pick-pocketed by a mystery hand while various animals, including 
amonkey, acat and aturtle, lurk in the margins. Other worlds are 
intimated by atiny crowd scene in thebottom right of the picture. 
The composition resembles other works by Hieronymus Bosch, for 
whom theegg offered endless creative potential. In perhaps Bosch's 
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Imost famous painting, the triptych 7Ze Gayzidezz of Eayz 夺 z De11s7 女 
(c. 1490-1510) 一 which moves from depictions of Eden to sensual 
abandonment and then Hell 一 an unhatched egg floats in the dead 
centre of the middle panel, surely a symbol of unrealised hope, or 
potential, in the midst of human folly. 

Asin so many pictures, the egg often features not only as an 
everyday foodstuff but as a container of myiiad meanings. To paint 
an egg is to fuse simplicity of form and shape with the resonances 
around mortality that lurk at the heart of still life. 

Giovanni Battista Recco's 81111 ZLzfe wz 妩 CHzcRe71 01G 已 558 
(1640-1660) is case in point. It combines 11 eggs, one of which is 
broken, two live chickens and two dead ones. A knife hovers on the 
edge ofthe table, anod to the precariousness of life. 

Inthe1l9th century, even as artists were pushing against tradition， 
the egg as a popular subject persisted. In Paul Cekzanne's muscular 
S1117zF mi 她 Bredad ad Fegsr (1865),the motif of the single knife 
ieturns, linking a crisp white cloth with a crustybaguette, a glass and 
two eggs. That it emerges from darkness lends this everyday scene 
an otherworldly atmosphere. Just over 40 years later, Claude Monet 
banished any intimation of gloom with his 1271 工 碟 zw; 夸 Eesgy (1907)， 
apinkish, ljight-flled composition that blurs at the edgesi it's like 
squinting into the sun on a summer's day. And it surely inspired the 
English artist Cedric Morriss joyful still life 7Ze Eggy (1944), which 
was painted during the dark days of World War II: its bright palette 
of blues, lilacs and yellows, and the 12 colorful eggs arranged in a 
basket, are a sign of hope for newbeginnings. The great postwWar 
cook and food writer Elizabeth David bought the painting in 1953， 


Unknown 

Comcertmm the 599, c.1561. 
@ DeAgostini Picture 
Library/Scala, Florence. 


andin1984itwas chosen as the cover image forthe firstedition of 
her classic book 472 O1tel1etzte daNUG CQ G1ass or JTz7ze. 

Despite its selfcontainment, the eggisthe mostpliable of subjects. 
In the 20th century, it was many things to many artists and designers. 
Constantin Brancusi minedtheborderbetween abstraction and figura- 
tion in his marble, nickel, silver an stone sculpture 77Ze Besz7z72172S OF 
帮 e IToyz1d (c.1920), a simple ovoid form that he repeatedly returned to 
that was suggestive of fertility and infinity 一 a motif that Frida Kahlo 
also summoned in her feverish meditations on birth, life and death. 
In Man Ray's PEss azd jpe11 So1ajizatio7t of1931, two hands bring an 
egg and seashell together in a gesture that is both unremarkable and 
moving in its ljinking together of something very old and very new. 

Inher1963 work 7T7e hopzezst (Egg)theartist Agnes Martin 一 who 
believed that “art is the concrete representation of our most subtle 
feelings” 一 employedthe shape oftheegg asthe expression of limitless- 
ness, andin 1969 David Hockney illustrated a storyby the Brothers 
Grimm with a series of 39 etchings, including the enigmatic 7Ze Boy 
到 dde7l 177 072 FEg5. 

FEor Salvador Dali, the egg was a malleable metaphor for the 
Strangeness of everyday life, an intimation ofthe erotic, andthe rebirth 
of vision that surrealism promised. In the one-minute flm zx1oxdo7 
Da11 6G Gala Boxz7z .Fro1a da7z Egg two largeeggs sit sideby side on a 
Sunnybeach. As the artist and his wife burst out of one, he exclaims 
“Bonjour!”and then proclaims that he is born “without any kind of 
traumatism” He scatters“symbolic blood, milk and fish”around the 
base ofthe egg，“theblood of Gala andtheblood ofthe Divine Dalf. mm 
homasgetothe significance oftheeggtothe artist, large sculptures of 
eggs decorate the roof of the Dali Theatre and Museum in Figueres in 
Spain, and a single giantegg sits atop the artist's Casa-Museu (House- 
Museum) in Port Lligat in Cadaques. 

It's unsurprising thattheeggis such apopular motif in Pop Art， 
which reframed the everyday as something heightened and hallucina- 
tory. Straddling painting and sculpture, one of the movement's stars， 
Claes Oldenburg, was fascinated with both the simplicity and the 
comic potential of eggs, and they appeared in many of his works. 

One of the most prolific late-20th-century explorers of the 
egg was the German artist Martin Kippenberger. His final exhibi- 
tion in 1997, the year he died, was De7y 尼 ;e7712G7172 18G 98617378 442U81eSe7- 
(The Eggman and His Outriggers) at the Stidtisches Museum Abteiberg 
in Monchengladbach, Germany. Comprising paintings, drawings and 
objects organised around the theme of the egg, the artist Testlessly 
exXplored "rebirth, reproduction and the ideal of the circle”, both as 
asSerious cipher and as a"“banal comedic device” Meore recently, the 
Swiss artist Urs Fischer took the joke and ran with it in his series 
of Prop1e7z Pazizz17758 (2013): giant photographic portraits in which 
the subject's face is obscured by photorealist painted eggs. The US 
artist Je 任 Koons has also taken things to a whole new level in his 
dizzying, gleaming sculptures of blindingly shiny eggs cracked or 
WwWIiapped in bows. 

The echo of abreast in the shape of an egg yolk has long been 
TIemarked upon, and some of these works, including Vicki Hodgetts's 
Eggrz 如 Breast are explored in this book. From the 1970s until her 
death in 2017, the Italian feminist artist, poet and curator Mirella 
Bentivoglio employedtheegg as astand-in forthe letter “o”: 证 herbody 
Was an “Ttogether they would make "io 一 Italian for “T. In the1990s， 
the French-American artistLouise Bourgeois created monumental 
sculptures of spiders 一 which she saw as a maternal fgure 一 guarding 
their eggs, like the guarantee of something to come. The British art- 
ist Sarah Lucas, who has returned to the motif ofthe egg again and 
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“Editorially experimental， 
Visually conceptual, but 
highly accessible because of 
the sheer wit of its inventive 
features, 7Ze Goz7112CIG 


offers surpirising delicacies.” 
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again, createdthe participatory Ojte 71pozya7Nd Eggsy: Foy Jo7ze7zz for 
her 2018 solo exhibition at the New Museum in New York. A take 
onboth thehistory ofeggtempera andthe pagan fertility rite of egg 
throwing, it involved women smashing 1,000 eggs againstthe gallery 
wall to make the work. 

In the past few years, the popularity of the egg is as strong as 
ever. From Wolfgang Tillmans's and Stephen Shore's contemplative 
photographic still lifes to Christopher Chiappa's hyperrealist sculptural 
work of 7.000 fried eggs installed on the walls and the floor of a gal- 
lery, and Heather Phillipson's wonderfully bonkers commission for a 
London Underground station in 2018, the egg has become something 
of a one-stop shop for inference and ambiguity. Titled 727/ 7aCZae 18 
1ettie egsyy1UD, Phillipson's installation comprised abouquet of giant 
Unhatched eggs, eggs on a conveyorbelt, farting eggs, a chick emerging 
from a cracked shell, a whisk, chicken feet, fried eggs and multiple 
digital screens that flashed statements such as“a gibbering omelette” 
and“a quivering splodge of protoplasm”. That Phillipson is a vegan 
shapes the work: she employs humour to highlightthe absurdity 一 and 
cruelty 一 of what we often take for granted. 

Overthe past 25 years or so, i would seem that architects across 
the globehave alsobeen endlessly inspiredbytheegg's minimalist and 
Imetaphorical potential. The Japanese architect Tadao Ando's 1995 
Nagaragawa Convention Centre swells with the form of an egg. In 
2017, his compatriot Shigeru Ban completed his auditorium La Seine 
Musicale in Paris: an ovoid-shapedbuilding that appears to float on the 
water. In Zwolle in The Netherlands, Hubert-Jan Henket conceived the 
neo-classical Museum de Fundatie, which is toppedby a golden goose 
and an enormous, egg-like superstructure adorned with 55,000tiles. 
In Hong Kong, the science and technology park centres around the 
egg-shaped Charles 玉 . Kao Auditorium designedby Leight & Orange. 

In 2019, a photograph of an egg was posted on the Instagram 
account World Record Egg, the brainchild of advertising creative 
director Chris Godfrey. It was captioned:“Let's set a world record 
together and getthe most liked post on Instagram.”To date, it has 
morethan 60 million likes. Godfrey said he chose theeggbecause it's 
“simple and universal and has no gender, Tace or Teligion” Despite 
the popularity of the post, [have a feeling a lot of people, past and 
present, would disagree with him. 


Jeztfe7z Figsgie1G0I2 42U8110110N Nite1 po 12De8 312 了 oaGo11. 91e 1 
妩 edaU 妃 or GUNGT11US11Ctoz or 妃 ecPz1dyezt3DooR There's Not One, 成 e 
editor or The Artist's Joke, d7ad CU 妃 or of 态 e7tovpe1 Bedlam. 


Dalifloats a chair against 
the sky, with 7pe Hghest 
Egg m tbe House behind 
him on the roof of his villa， 
1970. @ Salvador Dali， 
Fundacio Gala-Salvador 
Dalfy VG Bild-kunst, Bonn. 
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From the canvas to the plate: the citric staple in art, recipes, and literature 


aE 下 主攻 


Join the culinary experts at 77Ze Goz71GNG journal on an in-depth 
exploration of the literary, linguistic, historic, and gastronomic legacy 
of letmons, where the line between food and art is happily blurred. 
FEeaturing original recipes that celebrate the versatility and complexity 
of the king of citrus in the second volume of the best-selling series. 
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Frank Frazetta': 
Hold and Release 


By Dan Nade| 


Opposite: 

Dak Kmngaom, forthe 
Cover of Karl Edward 
Wagner's Kame 门 Da 
Crusaae, sold for an 
astounding $6 million 
in 2023, setting records 
forthe highest price 
ever paid for fantasy 

or comic art, let alone 


a Frazetta. The painting 
is best known as the 
album cover for Molly 
Hatchet's Ab W/ 押 
Disastern released in 
1979. Oil on board, 1976. 


Below: 
Frank Frazetta in his 
Brooklyn studio, 1966. 


BACK IN 1969, a few comicbook and fantasy fans put together a maga- 
zine called Pro7zez 妨 ea7t. Psychedelic master Rick Griffin contributed a 
cover drawing, printedblack on silver, of engorged eyeballs in mortal 
battle with a demonic Mickey Mouse stand-in. Above the carnage， 
instead of a logo, is the word “Frazetta” in Griffin's near-unreadable 
Baroque lysergic script. The image is a perfect transmnutation of the 
Frank Frazetta pioject: a centralized image of otherworldly brutal- 
ity composed in fluid darks and lights and rendered with precisely 
Vigorous brushstrokes. 

A Brooklyn-born hustler and brawler, Frazetta was not like his 
hero Hal Foster, a soft-spoken Canadian whose early-1930s 7Z7za7z 
newspaper Strip he called his“Encyclopedia Britannica.”In 1937， 
Foster began the decades-long comic strip story of Prince Valiant， 
anoble, upright, and righteous adventurer whose medieval world 
Foster rendered with stunning accuracy and vigorous life. Frazetta 
took Foster's upstanding example, first urbanized it, and then blew 
it out into alandscape of forbidding darkness. If Foster was noble， 
then Frazetta was gloriously vulgar. But, like, say, Led Zeppelin， 
Frazetta was transcendently so. He didn't imagine narrative scenes 
So much as emotional and psychological spaces not so dissimilar from 
the psychedelic mind space in which no rules apply. Drawings like 
his 1954 ITez7d-sciezce Fazttasy cover orhis 1967 painting for Co7zzi7z 
盛 e Co7tqgzejor are pictures of unbearably intense, nearly animated 
Imoments. His fgures do it all in those instants 一 they:re lit purely for 
design purposes, bent, pulled, crossed precisely as he needs them, like 
the wayakid might abuse an action figure to get the pose he needs. 
This feel is enhanced by the eerie fact that Frazetta put his face on so 
Imany of his characters: conqueror, racist, sheri 仔 , lothario. His face， 
his physical and mental states, are both text and subtext in his work. 

Erazetta came byhis coiled intensity honestly. He was born in 
1928 andraised in a Catholic Sicilian family in a squat working-class 
home in Italian and Jewish Sheepshead Bay, Brooklyn. Surrounded by 
asupportive and female-dominated family, he was a physical prodigy 
in drawing and athletics. Edgar Rice Burroughs was some of the first 
(and per the artist, only) reading Frazetta ever did. He remembered 
fnding a stack of six or seven 727za7z books at age four 一 among them 
7273G7z OF 妃 e 4pey, Retzl17a OF 7T213071 7T1e Beas 好 of T27301 一 left in 
his cellar by an uncle who lived downstairs. Fascinated bythe J. Allen 
St. John illustrations, he eventually read them all. 

While attending grade school, young Frazetta began taking classes 
with Michele Falanga, an Italian neo-classical painter who was the 
Sole propiietor of a single floor all-ages school called the Brooklyn 
Academy of Fine Arts just on the edge of Brooklyn Heights. Falanga 
taught drawing and painting rooted in the 19th century Roman neo- 
classical movement, emphasizing painting from life and humble subject 
matter. It was with Falanga that Frazetta learned brush control for 
Subtle gradients, washes, and thin, taut lines. According to Frazetta， 
Falangabelieved the boy was a prodigy, and planned to send him to 
Rometo further his education, but died just short of Frazetta's 14th 
birthday, without having secured the travel plans. Frazetta never did 
Iake itto Italy, nor anywhere outside ofthe United States. For a couple 
years after, Frazetta and his classmates continued on their own, butit 
became "more like aclub.Idid life drawings and still lifes...we could 
go out in the field and paint some old church or whateverI.” 

Alongside classical drawing, Frazetta was absorbing the curves 
and spaces of Disney cartoons, including his favorite Fazatzsia, (the 
“Night on Bald Mountain”sequence, designedby Baroque Surrealist 
Albert Hurter and art nouveau fantasist Kay Nielsen was an easily 
Tecognizable influence), E. C. Segar's Popeye, with its incredible energy 
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andviolence, and Milton Caniff's Tez77y aa 她 e Piztaztey. In his boyhood 
drawings Frazetta was pulling and pushing Caniff's slim patrician 
fgures into stout forms and exaggerated poses. He was making people 
ashe sawthem in his neighborhood: dark-eyed, full fgured men and 
women. Like alot of other artistic children of imnmigrants in New 
York, Frazetta was drawn to comic books, then still a young indus- 
try populated mostly by artists who fell on either side of the draft: 
teenagers and middle-aged men. At 16 a family friend introduced 
him to the illustrator John Giunta, who was working for packager 
Bernard Bailey assembling comic books to sell to publishers. Giunta 
inked Frazetta's pencils on the teenager's character “Snowman.”Bailey 
Placedit in 72z7D/-Eo No. 1 December 1944, and at age 16 Frazetta 
was a published cartoonist. 

From 1949 through 1953 heflourished as a cartoonist, producing 
comic book stories for Magazine Enterprises, National now DC)， 
andEC, including S7Zzzzz72g 天 ?azgNz GPpost Ridem and 7T1e Dz7C72S0 
天 id. In 1951, he drew his own comic book for Magazine Enterprises 
called 7Zz7z Ga, which he hoped might get him a shot at the Tarzan 
comic strip. 7Zz72a is abeautifully drawn jungle adventure story 
with plenty of panels swiped from Foster, and it did indeed make 
Erazettas name in comics. 

Working hard, for a guy who always claimed laziness, following 
77pz7a2a, Frazetta perfected his pen and ink drawings. Firstup was a 
year-long stint on arace car comic strip called Jozpzzzty Co7zet (knowmn as 
Ace McCoyhalfwaythrough its run), which offered a chance to draw 
fast cars andbeautiful women at impossible angles. During and after 
this run he produced eight Buck Rogers covers for FatzOUS F&7t7tter in 
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1954 and 55 that shaped the look of drawn fantasy art for decades. 
Each drawing, like his best paintings, resembles a sudden inhalation 
and long held breath: a giant alights on a spaceship overwhelmed by 
Mars; amonsterblows through ahull, only its eyes visible in the chaos; 
an Octopus viciously ensnares a woman as Buck Rogers glides to her 
Iescue; andin a drawing firstrejected by Fa7zotsy Foizz1zzieyandultimately 
published as EC's ITeizrd sciezce-Fazttisy No. 29, a gnarled lone white 
Imanbeatsback dark brutes, bodies viciously splayed in every direction. 
These covers are drawn with not just evident relish, but the thing that 
is more difcult to pull of 人: real presence as both original drawings 
and printed objects. Theyradiate tension. Frazetta's compositions of 
impossibly contorted bodies set the tone but his linework creates an 
atmosphere 一 knotted muscles, billowing smoke, and cascades of hair. 
Every component of these images flows so that there are no Iesting 
points for a viewer's eye 一 the effect is vertiginous. 

Erazetta never stuck with atitle for verylong. He'd make a splash， 
as With 77z7Ga, fall out with the art director or publisher, and move 
on. Some of it he would attribute to laziness:“Maybe [Hal] Foster 
didn't like to play stickball and chase girls and goof o 企 . Iknow that 
Imany artists are totally devoted...they'drather work than eat or sleep. 
But my art was Something that I “snuck in from time to time, between 
living.Inever reallythought in terms of just sitting there and devot- 
ing my life to it...never.Idid it to tickle my fancy from time to time， 
usually 让 there was nothing else to do, or 计 ii was Training.”Chasing 
girls was a consuming passion for Frazetta, who fetishized ankles， 
arms, necks, and liked abig round ass. In 1977, he recounted，“They 
told me 25 years ago，You don't put bras on youI girls" Now, today”s 


66 。 。 women are Frazetta girls, long witchy hair, tits. My tits move, they 
Stop trylng to Palmnt SwWay. It's all instinct. Ididn't know what Iwas doing. Crazy. Funny 


1]ike Erazettal There:;s only thing about my girls 一 Im an ass man. Not a breast man. Oh, [love 


0 incredible breasts. But Ilike ass; that brings out the animal in me. 
Ole Erazetta and he S jt! They told me， Frank, you paint all those hairs. You just don't have 
Burne Hogarth to his students 


to. They don't know Iseparate the camels hairs on mybrush and laid 
each hair and just swirl on the hair 一 ha! Lizards, now FEm not vain 
enough to think I can do better than nature. Ieczpo nature, a smidgen 
of it, trees, leaves, a saurian jaw. People who think Iinvent all these 
things, they:re crazy. 工 jike red1yl women.” 

Inlate1953, he got a call frfom Al Capp to assist with drawing the 
hillbilly satire Z?7 42p7zze7 then among the most popular comic strips 
in the country. From 1954 to 1961he penciled the Sunday pages and 
completed ahandful of related assignments for the Capp studio. Cappss 
Strip was bawdy and fun work: ample, and amply proportioned women， 
slapstick action, and new settings for the restless artist. Frazetta Was 
paid $150 a week for what he said was a day and a half's work, leaving 
ampletime forthe aforementioned goofing around. Capp and his studio 
offered a good landing pad for Frazetta 一 steady work as a cartoonist 
Was not easy, and he was able to put down roots 一 he married Eleanor 
Kelly in 1956 and soon began a family. 

But as the1960sbegan, Capp's popularity, and payToll, were in 
decline, so Frazetta struck out on his own again in 1961. He picked 
up work drawing illustrations for men's magazines Gezt and Dzde， 
and ahandful of romance paperbacks, but he had abit of trouble 
getting mainstream illustration Work. He was still working in his 
classic style, which a decade later was belovedby fans, but disdained 
by art directors in thrall to the refined expressionism of Bob Peak or 
the classed-up deco of Milton Glaser. Fortunately, running alongside 


the beginning of cultural change in the 1960s was aboom in pop 
culture nostalgia, as the early generations of comic book, sci-f, and 
fantasy fans grew into adulthood and began publishing ventures of 
their own. Comics strips started getting the repiint treatment and 
pulp writers and magazines Were suddenly coming back in vogue 一 让 
helpedthat pulps offered cut-rate, or even free material for reprinting 
in cheap paperbacks sold in drugstores across the country, the more 
eye-catching the covers, the biggerthe sales. It was in this old/mew 
world that Frazetta, a Virtuosic, wild traditionalist, found his footing. 

His old friend Krenkel (He helped convince me that I could do 
greatthings.Ididn'treally need convincing, buthetwisted my arm and 
pushed me alittle. He called me atimewaster and a goof-off, and made 
me feel guilty about it.”), was contracted for Edgar Rice Burroughs's 
cover jillustrations by Ace Books, a dominant paperback publisher in 
those years. Unable to keep up with the demand, Krenkel put Frazetta 
forward, andhis first cover, 727z7 0NG 态 eZLost FE112Dzze, appeared in 
1962, leading to many more. Thanks to another Fleagleturned Max4 
Staffer, Nick Meglin, his grotesquely funny portrait of Ringo StarT 
gracedthe October 1964 back cover of the magazine. It rang a cultural 
bell like Basil Wolverton's“Beautiful Girl of the Month”cover for 
Zadadecadebefore, and suddenly Frazetta was in demand again. 
JMovie poster requests came in, first for Woody Allen's 太 Zaty NVew 
Passyca 旭 andthen many others wanting crowded slipstick scenes 
la Al Capp and Jack Davis. 

Then, tapping into his old fans, Frazetta began working for James 
Warrens EC-inspired comic magazines Cy7eep]j0p B1azz15 Co12DC 态 Eeyie， 
and Tz7aptize1a. He painted what he pleased for those covers, develop- 
ing whatbecame his mature style. His designs are as clear as 1930s 
advertising: single focus, deep spaces, and color ways that move the 


eye through the image without ever straying 位 om the center. He was 
undistracted by fidelity to gravity, let alone costumes or narTative. 
Onlythe feel ofthe picture itself had to work. The quick brush strokes 
he used as shorthand shrunk to barely visible splashes of color, and 
the whole image was given additional punch by the absorbent papeT 
stock. In a moment of pop gloss, Frazetta offered a hyper-sexualized， 
often forbidding fantasy world 一 energetic, immersive, private. This 
mode would reach a peak when he left Ace (he felt disrespected) for 
asmaller outfit called Lancer, run by a couple of refugees from the 
old-time comicbook and pulp magazine world. At Lancer he launched 
the company's reprint editions of pulp journeyman Robert E. Howard's 
1930s tales of Conan, a wandering waririor of little moral character 
but a voracious lust for life.“Conan came to me at exactly the right 
time ...”he remembered.“Ihad something to prove...the pay was 
in a different ballpark, and they treated me fairly and with respect. 
Iwas ready to do much better work, which I did.” 
And the rest is fantasy art history. 


Opposite: 

Nobody did female flesh 
like Frank Frazetta, and 
no booty was better than 
Princess Duare's for 
Edgar Rice Burroughs 
Escape om Venus. This 
painting, understandably, 
Was used on several 
reprints of the novel. 

Oil on board, 1972. 
Courtesy of Edgar Rice 
Burroughs Inc. 


“...a SUpel-deluxe 
retTOspective of 
Frazetta's career in 
comics, art, illustration 
and advertising.” 
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UN1UCte CoO1ecto7 Lotozcycljey 
One hundred of the most legendary and coveted motorcycles of all time 
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This double-volume work is an unrivaled anthology of collector 
Imotorcycles. Spanning the entire history of the motorcycle, 证 
brings together 100 of the most extraordinary, exquisite, rare, and 
desirable bikes of all time while revealing the enduring pursuit of 
engineering and design innovation, power, and performance. 
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“This double-volume， 
definitive history of collectoT 
cals is one of a kind. 
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From early calculating machines to the digital age 一 
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Olivetti Elea 9003. This 
machine was part of a series 
of mainframes developed by 
the ltalian typewriter manu- 
facturer Olivetti starting 

in the late 1950s. About 

40 units were produced 
and sold to customers. 
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Trace the evolution of machines 
in computer history in this 
visual survey of the Information 
Age, from analog to digital， 
mainframes to cell phones. 
This exploration features photos， 
ads, and concept drawings 

of inventions that ushered in 
the digital era, revealing how 
visionaries 一 from Ada Lovelace 
to Steve Jobs 一 and creations 
like the computer and the 
Internet irreversibly trans- 
formed our world. 
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“Norman Foster's buildings 
are not Immere StTokes of genius; 
they emerge from the context 
of his life and times.” 
Philip Jodidio 
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Modernity 


By Philip yodidio 


Previous spread: 

Great Court, British 
Museum, London,， 
1994-2000. The 
478-tonne steel roof 
Structure, which supports 
315 tonnes of glass, was 
built like a giant jigsaw 
puzzle and creates the 
largest enclosed public 
Square in Europe. @ Nigel 
Young/Foster + Partners. 


Opposite: 

Norman Fosters concept 
Sketch of 30 St. Mary Axe 
seen behind St. Helen's， 
Bishopsgate, London， 
1999. @ Norman Foster. 


Norman Foster with a 
Copy of Netwomks, the 
second volume of his 
monograph containing 
eight essays he wrote 
detailing his personal 
approach and inspirations. 
Chemosphere House， 
Los Angeles, 2023. 


Ina2007 conference, Norman Foster stated: “As an architect you design 
for the present, with an awareness of the past, for a future which is 
essentially unknown.”That talk was abonut the green agenda, which 
he termed the most important issue of the day, afrming that it is 
“not about fashion but about survival.” Admittedly, the rise in public 
interest in contemporary architecture that followed the creation of the 
Pritzker Prize in 1979 (Foster was the 1999 winner) has been focused 
on forms and personalities more than on substance. Philip Johnson， 
thefirst winner ofthe shiny award, made his view clear: “Architecture 
is art, nothing else.” Essays, magazines, and books have delighted in 
the foibles, verbal and sartorial, of celebrated architects, the hats, and 
eyeglasses of genius. Of course, figures like Frank Lloyd Wright and 
Le Corbusier did not wait for a prize to be famous, and it seems fitting 
that Wright's literary alter-ego, Howard Roarke, would say: “Artisa 
Selective re-creation of reality according to an artist's metaphysical 
valuejudgments.”The modern architect/artist as demiurge, responsible 
for fashioning and maintaining the universe: “...how like an Angel in 
apprehension, how like a God?” 


FROM SELF-REFERENCE TO INCLUSIVENESS 

But was any architect capable of resisting the underlying forces of 
Imodernity? What ofthe“awareness of the past”that Foster af 狂 rmed? 
Wasthat idea not swept aside more than a century ago byLe Corbusiers 
Maison Dom-Ino (1912-16), with its 如 zi1ia 7rasa of open-ended floors 
and slender columns? The removal of ornament and the introduction 
of industrial processes had the power to make modern architecture 
almost purely self-referential. What 主 the modern architect imagined 
not art, but, instead, the ex7tz2tz1o creation of space itself? 

Though grids and modern materials are his forte, Foster also 
chooses not to spin o 任 empty space 一 his buildings are inhabited by 
a World of references and concerns; they flow and curve with their 
sites and their environment; they do not impose the barrenness of 
much modern architecture. Nor are Foster's buildings imbued with 
the posturing gesticulation seen elsewhere. Their form and their sub- 
stance are there for reasons that go farbeyond contemporary economic 
constraints to Teach back to the soul of architecture, to inclusiveness 
and responsibility, which equally reject sterility. 

Inthe2ndvolume ofthisbook, Norman Foster writes of the forces 
and themes that have shaped his career and his creativity, and in his 
WwWords, there is the outline of atruly contemporary way of looking at 
architecture. He has taken from his own past a fascination with space 
and the art ofbuilding. He hasbuilt on a world-straddling scale, from 
Los Angelesto Beijing, andnearly everypoint in-between 一 not in a cold， 
calculating mass production of empty space, but instead by informing 
himself and his architecture with such basics as a deep interest in how 
People get together and interact, hov the presence and preservation 
of nature enTiches and sustains life. From his early projects, such as 
his work for Fred Olsen, Foster challenged social hierarchies, will- 
fullybreaking down the architecturalbarriers between employers and 
the employed. His unrealized 1975 scheme for Gomera in the Canary 
Islands was no lessthan a fully developedblueprint for eco-tourism and 
development. In this, he seems much less a spokesman for any political 
philosophy than an enlightened observer of human interaction and 
the relations between the built and natural environments. 


BEND IT LIKE A NIGHTHAWK 

Apilot of almost every imaginable fying machine, helicopters, glid- 
ers, and jets, Foster explains in these pages how his very first sketch 
imagined his position in an airplane cockpit. And from his experience， 
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“Now Foster reveals, for the 

first time and in a comprehensive 
Overview, rare insights into 

his creative Process. This 义 XL- 
monograph leads us through 
alife flled with originality 

and dynamism...together with 
Philip Jodidio, Norman Foster 
has created 一 with great passion 一 
atrue GeyI 大 ZX00E1 玉 2 
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Soaring through the air, he has surely retained the sense of lightness， 
the cloud-like hovering feeling of many ofhis buildings, but so, too, has 
he examined the material innovations that have allowed aeronautics 
to advance so rapidly and so far with an attentive eye. The foot of 
his Nomos table grips the ground like the landing pad of the Lunar 
Excursion Module and that, too, is no coincidence. In the air and 
in his many automobiles, Norman Foster has embraced the beauty 
of speed and the machines that make it possible. Sweptback like a 
Chrysler Airflow, folded like an F-117 Niszp 妮 zwR, so much of his 
architecture is informed bythe very real modernity of speed, and the 
designs that rapid movement imposes. Unlike Le Corbusier, and more 
like the Futurists, he sought the future, not in industrial repetition， 
bnut in speed and technology. 

One celebrated architect spoke in his own Pritzker acceptance 
Speech of being jealous of the liberty of his friends who were artists. 
He did, indeed, create many sculptural and unexpected buildings that 
Soughtto claim artistic freedom for architecture itself. Foster, instead， 
has looked extensively into modern and contemporary art, seeing the 
Imovement capturedin Brancusis Bi7d zz Fispztb so similar in its basic 
form to astylized airplane propeller. He frequently collaborated with 
artists like Richard Long and Sol LeWitt, not seeking to imitate them， 
Dor to compete with them, but rather to give them the natural places 
that they have assumed in his homes and buildings. 


RIPOLIN WHITE GOES GREEN 
The original Dom-Ino design was aradical exercise in simplification 
andreproducibility; it left room for nothing but economics and space. 


Le Corbusier, who like Foster was fascinated with machines and speed， 
went on to become more ]yrical in his modernity with late works such 
as the Chapel of Notre-Dame du Haut (Ronchamp, 1955), perhaps 
contradicting the concept of the “machine ahabiter.”Thoroughly 
contemporary in his process, Norman Foster is at the other end of 
the spectrum from the arid emptiness of endlessly repeated industrial 
forms painted in Ripolin white. Instead, he succeeds in fashioning 
Imodern shapes that are intrinsically informed by the world as we 
know it 一 from its social implications to technical and cultural ones. 

What Foster calls the “green agenda”is a clear example of his 
Practice. He took on an approach which is fundamentally inclusive 
and speaks to the green agenda quite simplybecause it is necessary to 
be aware of the impact of architecture o7z the world. Environmental 
awareness makes the people who use and are impactedby architecture 
healthier more productive, and fundamentally happier. These words 
may sound cloyed, but like the social implications of architecture, they 
are deeply inscribed in what an architect can and should be able to do. 

From his earliest work, Norman Foster has sought ways to make 
modernbuildings physically fit into their environment. This is a matteTr 
of scale, color, and sensitivity that has frequently eluded other profes- 
sionals in the“art of building,”in partbecause 1ZDzU1a fsa theories 
implied that a new building should define its own space rather than 
fitting into what already exists. By suggesting that the new somehow 
Imust Supersede and replace all that wentbefore, by setting aside the 
Social and environmental functions of architecture, bylooking only at 
building ratherthanthebroader technical and artistic worlds, architects 
Somehow lost their soul. This is why Foster matters. 


Even as hetraveled the world conceiving and supervising increas- 
ingly large projects, Norman Foster developed another parallel line of 
thinking, byno means unrelatedto ideas employed elsewhere. Spending 
time in Switzerland, he worked on how alocaltradition of building 
in wood, and often using larch shingles, could be adaptedto modern 
architectural design and construction. His Chesa Futura in St. Moritz 
is a case in point, blending into this mountain town as its shingles 
have turned gray with the normal weathering process, broadening 
the often small and closed wooden buildings of the Alpine past into 
a generous, modern, and e 值 cient structure. 


FOSTER BY FOSTER 
Inamodest way, the methods usedby Norman Foster to work on this 
Ionograph reveal his approach. He drew every double page of the 
first volume IToyzRs. He wanted to explain his designs so that read- 
ers can Understand them, just as the second book, Vetzuo7zRy, reveals 
his sources of inspiration. Every image in this book was chosen and 
placed by Foster in a process very different from that of some other 
architects who are bent on giving the impression of artistic innova- 
tion 一 his buildings are not strokes of genius; rather, they emerge from 
the context of his life and times. The Ring Building of Apple Park 
carries within its form the unstated echo of a circle by Richard Long， 
like the one that graced the rear wall of Foster's La Voile residence in 
Saint-Jean-Cap-Ferrat, France. 

There is no denying that there is an aesthetic element in Foster?s 
architecture, even in its ljightness and frequent simplicity. There are 
Iecurring shapes and solutions, usually dictated by forces that go beyond 
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Architecture giant Norman Foster walks us through his most significant 
projects, from the Millennium Bridge to Apple Park. Presenting his architectural 
oeuvre, the first volume of this XXL monograph brims with unpublished images 
and sketches, handpicked by Foster, while the second contains eight essays he 


Wiote explaining his sources of inspiration. 


appearance. An airport design implies highly codified technical require- 
ments, but that maybe precisely where the architect shows an unusual 
mastery 一 in giving an aesthetic life and presence to a Structure that 
Imust already respondto hundreds 计 not thousands of requirements， 
ranging from fire safety to energy consumption and tra 值 c flow. 


AWARENESS OF THE PAST 

Imightnotbe saidthat Fosterhas a specific style, exceptforhis interest 
in the environment and his very compIehensive, extensive awWareness 
and incorporation ofthe forces that have driven modern technology 
(particularly those associated with speed) and modern culture, from 
the Futurist Boccioni to the master of Pop Art, Andy Warhol 一 two 
of the artists represented in his collections. It is by integrating such a 
variety of elements, most prominently his concern for the environment 
and for alleviating social disequilibrium, that Foster stands out. Nor 
does he stop at designing airports and towers, of course. The pedes- 
trian experience of moving through centralLondon, for example, has 
been transformed by his renovation of Trafalgar Square andbythe 
construction of the Millennium Bridge from St. Paul's Cathedral to 
the Tate Modern. Apparently simple in their actual presence, almost 
invisible to those who did not know Trafalgar Square before, these 
projects were the result of an enormous investment of time and effort. 
The British Museum and the Royal Academy live and breathe again 
after long periods of successive architectural intrusions. This respect 
extends even to Such a historically complex building as the Reichstag 
in Berlin: seat of power symbol of much unwanted history, yet totally 
awakenedandbrightenedbyLord Fosterstouch.A glazed dome, where 
the people can literally stand above their representatives and which 
glows from within at night, exemplifies how to retain an “awareness 
of the past,”while addressing the present and the future. 


136  TASCHEN MAGAZINE 


It is by accepting all the positive influences, all the Potential 
Values of each project that Foster has made a place for himself as the 
Imost significant living architect. He has always felt clearly that nature 
(daylight and respect for the environment is part of what architecture 
Imust include, but he has gone further 一 to bring the inspiration of 
machines and art into his buildings. Ifthe Futurists imagined riding a 
Ioaring fiery machine into the future, Foster, instead, assimilated the 
Presence of airplanes, cars, Space craft, and other aspects of modern 
technologyby making many of their ideas, forms, and materials an 
integral part of his work. This assimilation goes hand in hand with his 
jinterest in the environment and in the urban settings of his work 一 the 
modernbuilding, in his hands, is not an object divorced from its time 
and place. It is part ofboth. 

Today, Norman Foster participates in ventures to empower poor 
countries with energy sources and other technical solutions, such as 
drone delivery of medicines in Africa. From myriad sources of inspi- 
Iation and information, he has been at the commands as coherent， 
fully contemporarybuildings have emerged. These are much more 
“complete”buildings than any driven exploration of personal artistic 
fair would permit. He is apt to be sure that his sketches carTy his 
trademark “NEF”signature, but walk from the National Gallery directly 
into Trafalgar Square without risking life and limb and remember that 
this, too, is his architecture. His museum renovations from Boston to 
Madrid inevitably express a will to reinstate the former entrances, to 
make the old buildings communicate and fit with the new. There is an 
“NEF”carved somewhere, surely, but this architecture also exists and 
functions properlybecause it does not bear an Unsufferable weight 
of ego. The man does have an ego, and a very Strong will to getthings 
done, but also a gift of openness, which is the secret of his success. 


NORMAN FOSTER 


“The work on this book is 
Imy first experience of acting， 
not just in terms of providing 
information, selecting images， 
discussing what is important 
and why it is important, but to 

actually group together images 
andfnd visual relationships 
between drawings and 
photographs, to get below 
the surface and to graphically 
explain what makes the 
projects tick 一 the Stories， 
the values, the passions 
behind the various projects.2 
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“Athoughtful and provocative study of the Japanese architect 
Whose earthbound concrete buildings are both sensual and serene.… 
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Art Edition No. 1-100 
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de Commerce, Paris, h 35.9 x w 27.9cm 
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JEAN NOUVEL 
BY JEAN NOUVEL. 
1981-2022 

Philip Jodidio 
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The works of France's celebrated architect: from his Very 区 | 
first project to the spectacular Sharaan Desert Resort carved 者 | 
into rock in the Al-Ula desert in Saudi Arabia. For the most 
complete oveiview of his career, a publication commensurate 
with his inimitable talent, Jean Nouvel selected and curated 了 局 | 
Over 90 projects, creating a genuine Nouvel by Nouvel. | 
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“Beautifully designed and comprehensively 
documented, page after page this series PITesents 
Some of the most compelling design and architecture 
Piojects from around the woIld. 
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“...these books are labors of love， 
it's all very Personal, very hands-on， Ruodidlo 
and that is unusual.” 

Richard Meier in WNITYIAIR 
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“人 brilliant and stimulating 
exXploration of the stories behind 
the most mundane and ubiquitous 
elements of arfchitecture. 
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JOHN LAUTNER. 

MALIN RESIDENCE (CHEMOSPHERE)， 
HOLLYWOOD, CALIFORNIA 

Edition of 60 

Silver gelatin print 

h 60 x w75.5cm (23.6 x 29.7in.) 

Signed by Julius Shulman 


Ten prints available, check taschen.com 
for more information 


“Ifbuildings were people, those in Julius 
Shulmans photographs would be Grace Kelly: 
classically elegant, intriguingly remote. 
ARTnews 
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“All places where 
you can melt away 
from the problems 
of the real world. 
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71e 天 e77 4da1L 47C11De 
The production designs of Oscar-winning Sir Ken Adam 


The Man 
WnoDrewthe 
5o 几 War 


@hristopher Fraylin 

in conversatiorn Witm Ken 有 darmm， 
the gpeatestfilm production 
designer of altime 


Opposite: 

Dr stramg9e/ove, 1964. 
Publicity composite 

of Dr Strangelove 
(Peter Sellers) trying 
to control his arm, and 
beneath him the War 
Room in session. 


IT IS SOMETIMES FORGOTTEN that spyfilms in the early1960s were far 
from being either popular or fashionable. Alfred Hitchcock had made 
9ec1ef 45se1t and 7T1eZLady Tazzazgjperinthe1930s, Eric Ambler's stories 
had been adapted by Hollywood in the 1940s, there had been one or 
two Tedmenace' thrillers in the1950s. Anda Bond adaptation, as well 
as 71pe 4vez8sergand Dazlzge7 da on television. But in 1961/62, when 
Dj Vo was planned and flmed, spy 态 112g were in danger of looking 
out of date, despite the rising temperature of the Cold War. So in 
movie terms, D7 No wasahuge gamble. Ian Fleming had already cut 
loose from the literary worlds of Somerset Maugham (Seczref 45ge7z 力 
and Eric Ambler (7TZe MasR or Dizzzzt1jzoy) with the nine Bond novels 
from Casz7zzo Royal1e to 77Zz7tde7zpda11 he had published by thetime of 
刀 / Vo: exotic locations, consumer goodies, colourful villains, sexy 
Jeza71les jataljes, a cool clubland hero, journalistic writing 一 in short， 
as Fleming himself confessed, reading matter customised for use in 
Tailways, trains, aeroplanes or beds', closer to Bz11dogs Dyz71271207zG 
and 77Ze 71z17 轧 /-71z1tetepy than to stories about professional spies. 
But there was no movie equivalent. So when Ken Adam received the 
first hundred pages ofthe treatment of D7 No, in October 1961, he 
was not SUre how to react. 
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LI was through Irving Allen. And Cubby was involved in all those 
flms too; Ihad the art department set up at Soho Square. And Imet 
Irving Allen through Mike Frankovich again, who was in charge of 
Columbia's British office at thattime. He made all the right moves, and 
he really helped my career along. In fact, he did more for my career at 
that time than anyone else. And remember that Columbia distributed 
Warwick Films. Anyway, Irwin Allen was enormously abrasive, really 
tough and very American. Another one ofthose monster moguls. Very 
explosive. He knew about films because he grew up in editing, and 
had doneabit of directing in the1940s. And he was a good showman. 


3 


When Cubby came over to London from America 一 where he'd been 
an agent 一 he got into a partnership with Allen, through a friend. In a 
Way, Irving was the nasty guy and Cubby was the nice guy, but there 
was more to iithan that. Irving was anasty guy, verytough and vulgar. 

It was Harry Saltzman who brought to Cubby the Ian Fleming 
books. And Harry was another showman, you see. He wasbrought up 
in the circus. In some waystypical: well-dressed, stout, cigar-smoking， 
typical sort of New York American showman. He came to Cubby with an 
option on the Bond books, that Ithink was about to run out, he needed 
Imore Tesources. And it worked out well for Cubby, because although 
Cubbyhad to putthebrakes on Harry sometimes, itturned outtobea 
good partnership.Iknew Harry Saltzman from before; he had asked 
me to help him with atelevision series in Rome, which Iturned down， 
whenIwas working on Jozzz Pazi1Jozer. So when Cubby and Harry were 
planning D7 No, thefirst person they approached to design it was me. 
Youcouldneverbebored with Harry. Cubby was much more stable, calm 
in away. And since Harry was so like avolcano 一 expl1osipe is the word 
LTm after again 一 这 you said the wrong thing he went Boom! But he 
backedtalent and followed his hunches. He was much more intellectual, 
cerebral, than Cubby. I started working on D7 Vo on 23 October 1961， 
and was contracted for 16 weeks at 2125 a week. 


TI17 太 Za11 妃 eye 女 072 geDe1G1 Stagey 0 Pi7ze000d Jor Dr No, 0NzG 
1t1 CC11 胡 e exXpe1256.. 
Youre sayingit was an expezzsioeflm?Iwasbelowamillion dollars! 
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No, no, it was complete chaos reallybecause we all wentto Jamaica 
一 Harry and Cubby and [director of photography] Ted Moore 一 andI 
Iemember Harryparticularly wantedmeto look at amarsh-buggy which 
hethought was fantastic 一 Youknow, thosethings with large propellers 
built on the stern 一 he musthavebeen thinking already of D7 Noss dragon 
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London, 2014 


or something. And we all went outthere to this tropical paradise which 
is verybeautiful andIhad Syd Cain, my art director (uncredited), with 
Ime, becauseIknewIhad to comebackto Pinewood and he had to stay 
on in Jamaica. And we had very little money to spend, and we didnft 
have a great deal of time because we had to start shooting. 


BacR df Pi7te 上 OO JJOU We1e WU81715 880e1G1S02U1NG-y10Se9 Jo7712072 
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Yes, after Ihad supervised the main location in Jamaica Iflew 
backto London to work on the sets.Ikepttrying to discuss concepts 
with Terence but all he would say was,，Ken, Ileave iiup to you. All 
he wanted was arough plan of some of the sets so he knew where the 
actors had their entrances and exits. The design was mybusiness. He 
trusted me, even though ITd never worked with him on a flm before. 
And we got on like ahouse on fire! But nobody had a precise idea of 
what the sets should look like. 
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Not atthat stage, because Dick was in Jamaica. Nor with Johanna 
Harwood. But Iwas by myself, with my department, which was fan- 
tastic. No one looking over my shoulder, which is how Ilike it. HereI 
was calling in all the heads of department 一 the construction manager， 
chief plasterer, chief painter 一 Ronnie Udell the construction manager， 
who became my closest associate, and so on 一 and Isaid, Tm not going 
to go through the usual schedule 一 you must forget how the old studio 
sets Were built 一 and we'll be playing around with new materials, new 
techniques, anything you can think of For Dr. No's apartment, for 
exXample, weused an American process Td picked up from working on 
Peiez of Troy in Italy five or six years before. You could metallise any 


Smooth surface by spraying anitric acid solution on to it. After four 
or five sprays it was like a mirror fnish. Then you could put a lacquer 
on top of it to make it look like brass, steel, copper or whatever the 
colour and texture we wanted. And the people in my department were 
fantastic. They rose to the challenge. They were all on my side. AndI 
Said, Anybody coming up with new ideas we'll listen and incorporate 
them. And new ideas stimulated my imagination. 


ZDzINU5st HCVe7eL1ged By 胡 e7z 志 0 太 1 CoU1G DeG DODDPO7t2121/.， 

Yes, a showcase for my ideas.Ihad never had the opportunity to 
ieally work in this waybefore. It was very exciting. Suddenly everyone 
was coming up with ideas. The studio became a democratic debating 
society and remained that way throughout the later Bond flms. Each 
of the heads of department would come to me with ideas, with Ronnie 
Udells encouragement. 
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Yes, they came back on the Friday and we started shooting at 
Pinewood on Monday 26th. Luckily, they liked what they saw! The 
first person to walk on to the stage 一 Fll never forget this 一 was Terence 
Young. He loved it all. And Cubby and Harry 一 who might well have 
been thinking, How much money is he going to ask for the next 
Imovie? 一 they agreed with him. When Cubby saw Dr. Nogs underwater 
apartment, he said It's like Leo Carrilloxs ranch house! 
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Yes.Tdbuilt Dr. No's apartment. And that was way out, mixing 
contemporary design 一 slightly ahead of contemporary 一 with antique 
furniture, some of it from our house in Knightsbridge. And the mag- 


D 填 cent aquarium! And the casino, which was looselybased on Les 
Ambassadeurs club. But when you consider the risks one tookl! Filling 
three or four stages at Pinewood with sets that the director hadn't even 
Seen yet! Whether Fd done the nuclear water reactor yet Tm not sure. 
It musthavebeen abit laterbecause Harry had a contact at Harwell in 
Oxfordshire, and so two young scientists came over and spent a couple 
of hours with me at Pinewood. Because, you see, 工 knew 7?zo 妃 ?azg about 
ieactors! And wehad to borrow somebits of reactor equipment as well. 
It was an enormous setthattook up the whole of Stage 卫 . 


T1e jyzst ofJyOU7 Big c12712CGXKE9. 

Andithad to work. Even though we didntuse radioactive mate- 
rial! Weused photo-floods or whatever to light up the water, to show 
the nuclear material shining beneath. The lift with the nuclear core. 
It was really frightening, actually! We knew so little abonut it. 
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Right! Butthe amazing thing, which Istill remember so clearly, was 
thereaction of Terence when he first came on the set. He was literally 
Speechless. Not the reactor-room but the set for Dr. No apartment 一 
Tiealtree inside, aquarium, everything in real materials, real wooden 
foor and so on; antique furniture mixed with modern stuff, copper 
doors. So he flipped. Ken, this looks great! Cubby and Harry came 
in shortly after him, and so they felt they also had to love 让 tt. 
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Well, that was done quite late in the day when they had almost 
Iun out of money. So I came Up with that idea. Ibuilt the set on a 
Iaised platform in false perspective with thatbig circular grille, and 
Terence, who was very art-minded, said: If you want us to see the 
whole grille, youhave to give me at least a six-foot extension to the 
ceiling piece. And Ted Moore did abrilliant job with the lighting. The 
Set Was dressed with just one table, one chair and one spider, and 让 
is my favourite scene in the film. Very stylised. And another exciting 
thingIremember is this never-ending conveyor belt where Sean and 
Ursula were supposedtobein thenudebeing decontaminated. 
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When we werefilming, we had no idea it wouldbe such a success. 
Butthelocation was good. Exotic, atthetime. Terencebrought a quality 
to the flm. And then the game-playing with the sets, especially the 
underwater apartment and the reactor. In Paris they asked me a while 
back for some 10 X 8 photos of Dr. No's apartment and there's one 
Sketch which was very ahead of its time. WhereIhad bars which go 


“Agoodflm production designer must 
be an architect, engineer, Painter, decorator， 
draughtsman and visionary. Sir Ken Adam 


Was all of these and more.2” 
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all the waytothe ceiling andIpurposely did itbecause Ithought，let 
Ime design dgazzzst what people will expect. Like a prison or whatever. 
This luxurious apartment which felt like a prison. And the contrast 
between the antiques where the villain lives and the ultra-modern 
ITeactor-Toom. That was me. It wasn'tin the script. But nobody really 
expected the explosion of success that D7 No had. 
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Yes, he was staying atthe Westbury Hotel. He'd seen D7 No the 
nightbefore, andthen he rang me. He said he had been very impressed 
bythe design of it, and would Ibe interested in doing aflm for him? 
“Tt'ss about the atomic destruction of the world,， he said,'a sort of 
comedy. Come over to the Westbury, ITd like totalk to you The flm 
Was D1- 917G0728e1006... 
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THE KEN ADAM ARCHIVE 
Christopher Frayling 

Collector's Edition No. 1-1,200,， 
each signed by Sir Ken Adam 
Hardcover bound in iridescent 
bicolor fabric with tipped-in four 
phase lenticular with acrylic， 
engraved bookstand 

360 pages E 人 850/1$1,000 
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“AA suitably colossal tome 
to mark the mindbehind the most 
ambitious fl]m sets ever buijlt.2 
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9ti7z1ey 天 2UDItCRY The Shining 
The definitive compendium of the flm that forever changed the horror genre 


“You must read this book. And then 一 watch 
77pesHz7717Sg again the second you put the 
book down. And I don't care 证 youve seen 让 
So times, yoOU Will never see it the same way 
again. It's going to change everything.” 
Steven Spielberg 
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STANLEY KUBRICK'“S 

THE SHINING 

Lee Unkrich, J. W. Rinzler 
Designed by M/M (Paris) 
Collector's Edition No. 1-1,000 
Box with two volumes and 

an ephemera set including 
acsimile reproductions and 
original artwork booklets 

2,198 pages 人 E/E/$1,500 


158  TASCHEN MAGAZINE 


The Making of stanle 
Kubprick s Wasterpiece 0 
Modeprn Horror 


In 1966 Stanley Kubrick told a friend that he wanted to 
Imake "the world's scariest movie.” A decade later Stephen 
King's 7Zpess7p77z17zg landed on the director's desk, and 
avisual masterpiece was born. This definitive compendium 
of the flm that transformed the horror genre features 
hundreds of never-before-seen photographs, rare produc- 
tion documents from the Kubrick Archive, and extensive 
new interviews with the cast and crew. 
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“Thtrousph striking color emgtive gazes and 
adelicate balanceokbeauty and violence, Araki seduces : 
his Viewers in order to: betray their moOorals.” 
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“We thought nothing could top 7Ze Br BooR 
or Byedaww, but this encyclopedic edition with 
more pages, all-new photos, and biographies for 人 


Dian Hanson 


every model is the new GOAT in town' 448 pages 6/E501$60 
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Weare all more than the sum of our parts. That said， 


了 The 
some parts are Pietty spectacular and cause for personal 2 
Pride and publication celebration. TASCHEN'S “body RANSON 


Parts series”gathers these exemplary wonders of nature， 
now in six volumes, to collect, admire, and amaze. 

Pick your favorite, or buy them all for a compirehensive 
anatomical overView. 


“71e B1g Pe1zzyg BooR is Surely 
the book all other books have been 
leading up to since Gutenberg 
invented the Printing PresSs. 
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Dian Hanson, TASCHEN editor since 2001. 
Portrait by Robert Crumb, ca. 1990. 
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Six volumes 

460 pages EE50/$70 each 
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“Hubba hubbal! Dian Hanson's 
yto77y or Le 8Ldasazz177ey might just be 
the perfect cofiee-table book series. 
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人 rarely Se6l 
chapter of Warhols 
creativity 


Also available: 


MY NARNGY 1987 
人 Nearoids 1955 
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Andy 
Warhol 


站 


X 工 


STEVE SCHAPIRO. 
ANDY WARHOL 
AND FRIENDS 


236 pages 

E 人 850/1$1,000 
POLAROIDS 
1958-1987 

408 pages E 人 40/1$60 
LOVE, SEX 8 DESIRE 
392 pages E/ 人 80/1$100 
WARHOL ON 
BASOQUIAT 

312 pages 人 /50/1$60 


ANDY WARHOL eve7z 7L1Us11Cted BooRy 7952-71959 
Aunique reissue of Warhol's classic 195os illustrated books 


Created during his pre-fame years, this volume contains meticulous reprints from 
ZooeNZ PR CRe, 4 M41D1aDe 记 25 Ca 好 Naz1tel/d1 9010 01G O1e B1Ue Polgs]/ 
41zReczexczje du poe Peidzi 7p 妨 eBotto1 of Gayzdez,4 Go1d BooR, and 
IJTz1C Rasppey1iey. Complete with introductions contextualizing his life alongside 
his unique creations, this edition offers a glimpse of Warhols budding genius. 


ILLUSTRATED 
B00Ks 
1952-1959 


TASCHEN 
ANDY WARHOL. 


SEVEN ILLUSTRATED 
BOOKS 1952-1959 
Reuel Golden, Nina Schleif 
288 pages 人 E/60/1$80 


9Hpoey4-2 THe Co1iectio7z OF THe LazyetUI1N CE ETIT 
Lace up for a journey through the worlds most enviable shoe closet 


The Colleetion of 
The Museum at FTT 


AL 


Arerrrm>- 


TASCHEN 
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Footwear Fantasy 


“The shoe collection at FIT 
is a feast for the eyes for any 
shoe lover to behold.” 


Daphne Guinness 


”Saint LaurenUs women 
are from hbarems.e 直 | 


and cven LUhe subu 


MARGURINTE DLRAS AURHOR 


Sky-high, ornate, and the pinnacle of glamour, both restrictive and 下 
liberating, art object and deeply ordinary, shoes tell the story DBshifting 1 风 
attitudes toward desire, power and wealth throughout history. Hundreds Daphne Guinness 
of groundbreaking designs, ephemera, and sketches are featured in this 多 
Volume, a follow-up to Fas1izo7z Desig7ze1g 4-2 from the most coveted Ti 号 
labels such as Christian Louboutin, Manolo Blahnik, and Roger Vivier. numbered copies 
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Ilexander 
lcGOueen 


ALENXANDER MCQUEEN COREATED SOME OFthe most visually alTesting desiomns 
in the recent history of fashion. To MeQueen beanty was entirely 
detemined by individual perceDtion, and it could be found in the 
most UnassUming places. His Drovocative collections explored “da 
subjects through lavish desicn and beautyv> 

oraduate of Oentral Saint Marztins Oollesge of Art and Desicn， 
MecQueen showed Phis fst eponymous collection in 1993. He was 
appointed head dqesigner at the French haute couture house Givenchr 
ony three yeans later Althouoh his tenure was short、 McQueen infused 
Givenchy with his dazrkly romantic acsthetic. In 2001 MeQueen sold 
ashare of bis business to Gueci Group， Ultimately transforming his 
lapel into a Juxwry fashion house. 

了 Through his desians，Alexander McQueen aimed to epDOWer 
women, and footwear formed an intesral part of MIcQOueems imascina- 
tive silhouettes.“MY shoes form the foundation ofthe look amnd the 
waya woman walks in [them] exudes powern”he said. His desicns 
included savage boots with a hormm-shaped heel， biomorphic pumps, and 
menms boots laser-engraved with galleons and other classic namtical 
inagerv, Collaborating with the sneaker company Puma，McQueen also 
created conceptual sneakers inspired by human anatomv MeQucenm's 
footwear provoked viseeral responses like the earments he createdl 
Uis Spring 2010“Anmadillo”shoe explored an entirely new silhouette 
in footwear and is arguably one of his most revolutionary creations。 

After MeQueens untimely death in 2010, lonetime associate Sarah 
DBnrton assumed the role of creative director She has continued to 
cplore the imaginative footwear desicns that were fundamental to 


the MeQueen aesthetic。 Today MeQueen shoes continue to be hichlv 


coveted, both as fashion items and as valuable eollector's pieces， 


“PPep7Le Ji 7 配 27Gw soO7eLiplos czey 


Alexander MeQucen 11969 2010 


SEC6. DLLT CO see 这 ns COO7GCNAECEL 
7 sa 这 03 TONGUTUiC zol2220 icio arr 
ie UTC7RO720282/ 

Alexander MecQueen 


poey 4-2Z MANOLO BLAHNIKE EDITION 
Leather-bound with three exclusive art PIints 
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anolo blahnik 


“Manolo makes the perfect heel. 
There's something about what his heel 
does for the slightly forward Pitch of a 

Womans body that is Teally superior. He 
just makes you looK seXieT. 


Sarah Jessica Parker 


币 克 


91poey4-2 MANOLO BLAHNIE EDITION 
Leather-bound with thiree exclusive art PITints 


Manolo Blahnik poses Right: The Spanish 

with his creations in designer sketches while 
his salon. lan Cook for holding alast. Michael 
已 夺 册 988: Roberts, 2007. 


“He has no deputies， 
asSistants, entourage, OT 
hangers-on. He draws eveIy 
shoe himself, and in many 
cases he also stretches the 
leather, glues the soles in 
Place, and whittles the last... 
When his shoes are Teady 
to Ship, he will sometimes 
stand on the factory loading 
Platform with a lighter in 
his hand, singeing loose 
threads. 

Michael Specter 7Ze Ne YD7Re7 


Manolo Blahnik Edition No. 1-1,000 
Leatherbound in slipcase, gold foil 
embossing, red gilded edges with 

three numbered art prints, h 42 x w 29.7cm 
(16.5 x 11.7in.), in portfolio 

人 人 7501$850 
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ISSEY MIYAKE 
The key collections of the Japanese fashion genius 


Lyrical Life-Wear 
ATnibuteto lssey Wiyake 


Initiated and conceived by Midori Kitamura, this definitive history of the 
life and work of Issey Miyake offers aunique insight into the designer's 
vision and daring. With stunning photographs by Irving Penn, Yuriko 
Takagi, and many others, the book is an encyclopedic reference to Miyake's 
material and technical innovations from 1960 until his passing in 2022. 


ISSEY MIYAKE 三 宅 一 生 


ISSEY MIYAKE 
Midori Kitamura 

] TASCHEN Revised and updated edition 
448 pages E/80/1$100 


“Japanese fashion designer Issey Miyake 
has been revolutionizing the industry with 
his single-minded vision.” 

WANITYERAIR 


THe Jo7dy Gedatesf 971eCRe7 CO1ecto718 
977E0Re7 FedRej ss epic guide to the ultimate sneaker collectors 


2 NEAKER 
[4 SNEA 1YEYXE 芒 
咀 浊 / 坦 


TASCHEN 


TheArtof 
neaker oollecting 


The second collaboration with 
977EIRe7 P1edaRer magazine 

is finally here. In this volume, top 
Sneaker collectors worldwide offer 
arare glimpse into their prized col- 
lections. They give advice on how 
to create a collection and reveal not 
only the highlights of their remarl 
able treasures but also share the 
fascinating stories behind them. 


SNEA 
闻 i 结 


“The most definitive 
Sneaker culture magazine 
on the Planet! 

BY 


TASCHEN 


SNEAKER FREAKER. 
WORLD'S GREATEST 
SNEAKER COLLECTORS 
Simon “Woody” Wood 
752 pages E50/1$60 
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AiDay Brookm 


The Art 
of Sneaker 
Collecting 


As Edhorun-Chief of Sneaher Freaker magazine nalysing the art of sneaker collecting 
hes becn a prerrequisite of my day job for the past 20 years Over that time .1 have 
qubzed do7eps ol evotees tp lumanate the forces that havg shaped their obeescien 
Schoolyard rivakies 909 TV shows, hip hop videos, hoop dreams and ledy luck al 
consghe to play their part in thts pop cultural bonanza This ls notiust about putng bg 
umaers on ie boardg though accumulating hundrede ~ and sommetirmes thouaands 
ft paira is the natural pregression 

The Worirs Greatest Sneaker Coqisctoes are motivated oy acompletst mentahty 
ip separates themn from mere fane. They are ahdgys ficnding, 3cheming end drearning 
lthe one'shoe they dont yet own They are also prepared to make untokd parsanal 
acrices can survive withot Tood for days 昌 neceseant SPend hourg daciphaering 
Iaay eBay Hating3,travel the worid in saarch ef mythical sports stores_ atay up all night 
waiching Yaheo Japan auctions and turn themmselves into nervous caffeine-adaled 
recxs im she Process When you care thie mmuch the streda 8 real And Nike Indiana 
Jones they ere never 388sfied un the holiest of Hohy Grails 和 5in their poysesaion。 
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Ar jordan The One oalSothebys Mag 7 2020 


$560,000 


NIKE SB8 PART 1 


NATE WALLACE 
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1984: Nike Air Ship 


:Michael kicked off his NBA career wearing the 
Air Ship while Nike was finishing production 

of the Air jordan 1. They are a modified version of 
Ba production model that suited Michael's preferred 
specifications. They feature a mid-cut with a shorter 
outsole as Jordan liked playing lower to the ground. 
Only afew pairs exist and | am so grateful to have 
these unicorns from MJ's earliest moments in the 
NBA. They're an important piece of history” 


underneaih 
Jana schoerer Be 


How to... 


mn Manage 
AR 要 the Chaos 


tyoue packing over 100 pairsin your colectlon and things get tghtin 
your crib = which they inevitably will ~ effective sneaker storage is no joke. 
Beyond managing the day-to-day chaoshow and where you park them 各 
also vilal lo ensuring their Iong-term Survival prospects- Here are 8 few tpe 
that cover al si296 and leveis of storage options 
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Speaker ae 
Sneakers “一 


From NDCto EOT the 》 


am 站 


sneaker game can be a tricky 人 衣 色 
realm to navigate 计 youre < | | 
unfamiliar with the acronyms; 多 一 > 工 刀 4 supertat | 
colloquialisms and arcane | 
terminology developed over | “Payine 
the last 20 years. If talk of | early 了 
Hyperstrikes, Quickstrikes and foray|| 
COJP releases makes your 站 
head spin, Sneaker Freaker's Anatjs | 
comprehensive A-Z guide to | 
the nuances of contemporary 让 恒 | | | 
sneaker Culture will have yoOU aposk| 
walking the walk and, way iome':||| 
more importantly talking the ChrsRoso 
talk 一 just like a proper OGI 
14have 
of eacl | 
same#j | 
站 sfon | 
ADay an 
TRY 
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Tailoring your fashion library 


VikkiTobak 
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VOLLSTANDIGE 
KOSTUMGESCHICHTE 
LECOSTUME HISTORIQUE 
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己 TASCHEN 
THE ADIDAS ARCHIVE. PETER LINDBERGH . NAOMI1. MERT ALAS 8 RACINET. THE VIRGIL ABLOH . 
THE FOOTWEAR AZZEDINE ALAIA UPDATED EDITION MARCUS PIGGOTT COMPLETE COSTUME NIKE. ICONS 
COLLECTION 240 pages 522 pages 408 pages HISTORY 352 pages 
644 pages 人 E 人 100/$150 人 /60/1$80 人 人 100/1$150 人 人 80/1$100 636 pages E 人 601$80 人 /60/$80 
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“Some books just scream ou 


to be bought; this is one of them. 
MOGUE on Costzi712e 瑟 18to7Jy/ 
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SNEAKER FREAKER. ICE COLD. A HIP-HOP FASHION HISTORY PETER LINDBERGH. FASHION HELMUT NEWTON. 
THE ULTIMATE JEWELRY HISTORY FROM THE 18TH TO ON FASHION DESIGNERS A-Z. SUMO. 20TH 

SNEAKER BOOK 388 pages E/E80/1$100 THE 20TH CENTURY PHOTOGRAPHY 2020 EDITION ANNIVERSARY EDITION 
672 pages E50/1$60 632 pages E/60/1$80 440 pages E/80/$100 ”720 pages 人 EE60/1$80 464 pages 人 E 人 125/1$150 
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EXplore the ultimate collection of iconic 
= and never-before-seen photographs of one 
of rock:miusicsmost beloved icons aiid his: 
“ legendaryE Street Band. Lynn Goldsmith's 
-intimate images from the late1970os capture 
aungry-for-success Bruce and his“Band 
OfBrothers> astheyTecord his classic albumn， 一 
hang out; Tehearse, tour Telentlessly and- 过 
when Springsteen,-inhis own Words; “trUly 
played for my:jlife,night after night, and 一 
-ever gaveit a Second thought.… 
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LYNN GOLDSMITH- 

BRUCE SPRINGSTEEN 8 

THE E STREET BAND 
Collector's Edition No. 201-1,978 
Hardcover in clamshell box  ，， 
Signed by Lynn Goldsmith 

364 pages 

Check taschen.com 

for more information 
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BRUCE SPRINGSTEEN 
& THE E STREET BAND 


LYNN GOLDSMITH 


1 
3 


二 和 和 
YNN GOLDSMITE 2 0 
和 下 下 SS 


“Bruce; theband; histeaims 
transformedthe crowd:into 


acultofbelievers in thePower- 


= Ofrockandtrolltochange lives 
估 FEthebetteF-Whenyou 
DouchtaticREtatwEntjust 
-togoftoaconcert;it was to have 
apositivej]ifeesxperience.… 
LynnGoldsmith 
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Art Edition No. 1-100 
Bruce, stUaio Portra 矿 1978 


ArtEdition No. 101=200 
Bruce wji 翅 Mic S 妇 na 1978 


Archival pigment print on 
EpsonmLegacy Baryta paper 

image size 43.7x 27.5cm (17.2 x 10.8inJ) 
Signed by Lynn Goldsmith 

Check taschen.com 

formore information 
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DALIETHE-PAINTINGS 


752 pages 


DALf-LES_ DiINERS-DE GALA 


320 pages 


DALEL TAROT 


Deckof 78 cards with booklet 


in abox 人 /50/$60 


人 /人 50/1$60 


人 人 50/1$60 
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Tuninginto your music jibrary 
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LU 
DEPECLCHE MODE sy ANTON CORBIJN 
本 1 m 浊 忆 (LO) 
ee 3 ia 上 目 Emma 避 1 (六 
< 坊 
挛 
ALFRED WERTHEIMER. MICK ROCK. BRUCE W. TALAMON. HARRY BENSON. HARRY BENSON. DANIEL KRAMER. 
ELVIS AND THE BIRTH THE RISE OF SOUL. RS8B. FUNK PAUL 工 OB DYLAN 
OF ROCK AND ROLL DAVID BOWIE 376 pages E 人 50/1$70 172 pages 人 E/ 人 50/$70 272 pages 人 E/50/$70 304 pages E/E50/1$70 
336 pages 人 E 人 人 50/1$70 300 pages E 人 人 301$40 
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Day 10lldvD 


GAY TALESE. 

PHIL STERN. FRANK 
SINATRA HAS A COLD 
250 pages 人/50/1$70 
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“Some of the most femarkable 
and intimate photographs ever made of 


any major celebrity, in any era. 
TIME on Bo by Alfred Wertheimer 


JULIUS 
WIEDEMANN 


“One of the 
greatest 
celebrity 
Portraits 

eVer WTiitten 


GQ on 柬 CNR 
72720110 DCyC Co1G 
by Gay Talese 


Coming soon: 


EXTRAORDINARY 
RECORDS 


DEPECHE MODE BY 
ANTON CORBIJN 
512 pages 人 E 人 人 100/$150 


CAPITOL RECORDS 
488 pages E/ 人 60/1$80 


THE ROLLING STONES 
466 pages 人 E/E60/1$80 


RECORD COVER SERIES 
432-552 pages 人 E/ 人 50/1$70 
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Acrylic Bookstands 
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The perfect bookstand in medium， 
large, and extra large. 

Custom-made in solid acrylic to carry 
(almost our entire catalog of books. 
Available in three colors: 


昌 (UU 


Crystal Radiant Urban 
Green Pink Grey 


刀 


N NA 


NAN 站 二 
NaRAIR 旺 JR JOINNANN 


EXTRA LARGE LARGE MEDIUM 

h 41cm (16in.)， h 34cm (13in.)， h25cm (10in.)， 
w45cm (18in.) w36cm (14in.) w27cml(11in.) 
E 人 100/$125 人 人 80/1$100 人 /60/1$80 


TITASCHEN POUCHES 


Portable 
Pleasupre oulture 


SA 
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Inspired by signature TIASCHEN 

titles and hand-crafted in Italy， 

these XL pouches are portable pleasure 
culture for those on the move. 


TASCHEN POUCHES 
Microfiber pouch with 
zipper and leather tag, 

inner zip pocket, linen lining， 
35 x 26cm (13.8 x 10.2inJ) 
efE/$ 200 
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Edition of 500 

Lenticular portrait， 
hn66xw46cm(28x18in.)， 
framed and ready to hang 
Signed by Mick Rock 

人 人/$750 


Javidl bowie 
phanges Lenticular 


Four classic Mick Rock portraits 心 - 
blend seamjlesslytogether 
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The greatest gifts 


oilthe Planet 


Give youI loved ones a Special treat with the 
TASCHEN Gift Card. Delivered by email and 
redeemable on taschen.com, an E-Gift Card will 
be sent to you first so that you can forward 让 

to the recipient with a personalized note. The 
Gift Card is also available in all stores worldwide. 


Al WEIWEIL 
ZODIAC CHARMS 
LIMITED EDITION 


STAY TUNED 


